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A२ॹॺॸ१३ॺ. The paper treats the origin of Renaissance theory of dance in XV century
Italy and its connection to the philosophy of Aristotle and then Plato. The first known
choreographers and authors of dance treatises, Domenico da Piacenza and Guglielmo
Ebreo, both use classical authorities in order to prove that the art of dancing is a true
and noble one. Domenico does it in a formal manner, quoting some passages from
Aristotle’s Nicomachean Ethics about the golden mean and prudence, and even uses
the Greek term eutrapelia. Those quotations seem to fit badly into Domenico’s text
and can only technically prove the high position of dance. His treatise of c. 1455 De
arte saltandi et choreas ducendi shows that Aristotle’s authority was still a sufficient
argument among humanists. Guglielmo Ebreo’s treatise, De pratica seu arte tripudii,
on the contrary, is based on a rather developed argumentation inspired by Platonic
ideas of cosmos, harmony, music and dance. Most of Ebreo’s points align with Plato’s
concept of dance as a high educational musical art (as he explains it, mainly, in the
Laws). The problem is that Ebreo never mentions Plato, neither is it certain that he
could have read Plato’s texts. We only know that Ebreo was working in Florence in
the 1460–70s, the flourishing period of the Neoplatonic circle: which makes the early
dating of his treatise’s first edition, 1463, doubtful. However, due to Florentine Neo-
platonism and to Ebreo’s popularity ‘Platonic’ theory of dance dominated throughout
XVI–XVII centuries and even influenced practical choreography.
K५ॿॽॵॸ४ॹ: Renaissance, Plato, Aristotle, theory of dance.

κύϞϟϛϬϦύϬ ϞϟύϟϩϬ ϜϛϞϏϬϦϒϚύ ϕϞϟϛϝϕϕ ϝϛϓϑϒϚϕϬ ϟϒϛϝϕϕ ϒϏϝϛ-
ϜϒϖϞϗϛϐϛ ϟύϚϣύ Ϗ εϟύϘϕϕ XV Ϗϒϗύ ϕ ϒϐϛ ϞϏϬϔϕ Ϟ ύϚϟϕϤϚϛϖ ϡϕϘϛϞϛ-
ϡϕϒϖ, ύ ϕϙϒϚϚϛ — Ϟ έϝϕϞϟϛϟϒϘϒϙ ϕ, ϤϠϟϩ Ϝϛϔϓϒ, μϘύϟϛϚϛϙ. ήϠϑϒϟ
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ϝύϞϞϙϛϟϝϒϚϛ, ϗύϗ Ϗ ϞϏϛϒϙ ϞϟϝϒϙϘϒϚϕϕ ϏϛϔϏϨϞϕϟϩ ϟύϚϒϣ ϑϛ ϜϛϘϛϓϒ-
ϚϕϬ ϕϞϟϕϚϚϛ ώϘύϐϛϝϛϑϚϛϐϛ ϔύϚϬϟϕϬ ϢϛϝϒϛϐϝύϡϨ ϛϜϕϝύϘϕϞϩ Ϛύ ύϚ-
ϟϕϤϚϨϒ ύϏϟϛϝϕϟϒϟϨ ϕ ϗύϗ ϏϛϔϝϛϑϕϏϥϕϖϞϬ ϕϚϟϒϝϒϞ ϗ ϡϕϘϛϞϛϡϕϕ
μϘύϟϛϚύ, ϜϝϒϛώϝύϔϕϏϥϒϖϞϬ Ϗϛ ϡϘϛϝϒϚϟϕϖϞϗϕϢ ϚϒϛϜϘύϟϛϚϕϤϒϞϗϕϢ
ϗϝϠϐύϢ, Ϝϛ-ϏϕϑϕϙϛϙϠ, ϜϛϟϒϞϚϕϘ έϝϕϞϟϛϟϒϘϬ Ϗ ϗύϤϒϞϟϏϒ ϐϘύϏϚϛϐϛ
ϕϞϟϛϤϚϕϗύ ϟϒϛϝϒϟϕϤϒϞϗϛϖ ώύϔϨ ϗύϗ ϑϘϬ ϟύϚϣύ, ϟύϗ ϕ ϑϘϬ ϏϞϬϗϛ-
ϐϛ ϕϞϗϠϞϞϟϏύ. ίϙϒϞϟϒ Ϟ ϟϒϙ, Ϗ Ϟϟύϟϩϒ ϞϟύϏϬϟϞϬ ϚϒϗϛϟϛϝϨϒ ϏϛϜϝϛϞϨ,
ϚϒϙύϘϛϏύϓϚϨϒ ϑϘϬ ϜϝϒϑϞϟύϏϘϒϚϕϬ ϛώ ϕϞϟϕϚϚϛϙ ϜϛϘϛϓϒϚϕϕ ϕ Ϛύ-
ϔϚύϤϒϚϕϕ ϟύϚϣύ Ϗ ϟϛ ϏϝϒϙϬ, ϛ ϞύϙϕϢ ϢϛϝϒϛϐϝύϡύϢ, ϚύϗϛϚϒϣ — ϛ ϝύϞ-
ϜϝϛϞϟϝύϚϒϚϕϕ ϕ ϜϒϝϒϑύϤϒ ύϚϟϕϤϚϨϢ ϟϒϗϞϟϛϏ Ϗ ύϝϕϞϟϛϗϝύϟϕϤϒϞϗϕϢ
ϗϝϠϐύϢ ϕϟύϘϩϬϚϞϗϕϢ ϐϛϝϛϑϛϏ-ϐϛϞϠϑύϝϞϟϏ ίϛϔϝϛϓϑϒϚϕϬ.

ίϜϒϝϏϨϒ ϕϑϒϬ ϟύϚϣύ ϗύϗ ϞύϙϛϞϟϛϬϟϒϘϩϚϛϐϛ, ϏϨϞϛϗϛϐϛ ϕ Ϟϒϝϩϒϔ-
Ϛϛϐϛ ϕϞϗϠϞϞϟϏύ ϏϛϔϚϕϗϘύ Ϗ θϛϙώύϝϑϕϕ Ϗ ϞϒϝϒϑϕϚϒ XV Ϗϒϗύ; Ϫϟϛϟ
ϚϛϏϨϖ ϞϟϕϘϩ Ϗ ϟύϚϣϒ ϜϛϘϠϤϕϘ ϜϛϪϟϛϙϠ ϚύϔϏύϚϕϒ ballare lombardo1.
νύϔϠϙϒϒϟϞϬ, Ϝϝϕ ϒϏϝϛϜϒϖϞϗϕϢ ϑϏϛϝύϢ ϟύϚϣϒϏύϘϕ ϕ ϝύϚϩϥϒ, Ϝϝϒ-
ϗϝύϞϚϨϖ Ϝϝϕϙϒϝ ϤϒϙϠ ϙϨ ϚύϢϛϑϕϙ ϢϛϟϬ ώϨ Ϡ ήϛϗϗύϤϤϛ Ϗ «αϒϗύ-
ϙϒϝϛϚϒ» (ϚύϜϝϕϙϒϝ, Ϗ ϚύϤύϘϒ αϚϬ ϟϝϒϟϩϒϐϛ)2. λϑϚύϗϛ ϛ ϟϒϛϝϒϟϕϤϒ-
Ϟϗϛϙ ϛϞϙϨϞϘϒϚϕϕ ϟύϚϣύ, ϗύϗ ϕ ϏϛϛώϦϒ ϛ ϟϝύϗϟύϟύϢ, ϒϙϠ ϜϛϞϏϬϦϒϚ-
ϚϨϢ, ϏϜϘϛϟϩ ϑϛ ϞϒϝϒϑϕϚϨ XV Ϗ. Ϛύϙ ϚϕϤϒϐϛ Ϛϒ ϕϔϏϒϞϟϚϛ. νύϔώϕ-
ϝύϟϩϞϬ Ϝϛ-ϚύϞϟϛϬϦϒϙϠ Ϗ ϜϝϕϤϕϚύϢ Ϫϟϛϐϛ ϜϛϟϝϒώϛϏύϘϛ ώϨ ϛϟϑϒϘϩ-
Ϛϛϐϛ ϕϞϞϘϒϑϛϏύϚϕϬ; Ϭ ϛϞϟύϚϛϏϘϫϞϩ ϟϛϘϩϗϛ Ϛύ ϚϒϞϗϛϘϩϗϕϢ ϏύϓϚϨϢ
ϙϛϙϒϚϟύϢ.

ίϞϘϒϑ ϔύ ϑϝϠϐϕϙϕ Ϗϕϑύϙϕ ϕϞϗϠϞϞϟϏύ, ϝϒϚϒϞϞύϚϞϚϨϖ ϟύϚϒϣ ϚϠϓ-
ϑύϘϞϬ Ϗ ϟϒϛϝϒϟϕϤϒϞϗϛϙ ϛώϛϞϚϛϏύϚϕϕ, ϜϛϏϨϥϒϚϕϕ ϞϏϛϒϐϛ ϞϛϣϕύϘϩ-
Ϛϛϐϛ ϞϟύϟϠϞύ ϕ ϏϞϟϝύϕϏύϚϕϕ Ϗ ϛώϦϠϫ ϐύϝϙϛϚϕϤϒϞϗϠϫ ϗύϝϟϕϚϠ ϙϕ-
ϝύ. μϝϕϙϒϝϚϛ Ϗ ϟϛ ϓϒ ϏϝϒϙϬ ϞϛϔϑύϫϟϞϬ ϑϝϠϐϕϒ ϟϝύϗϟύϟϨ, ϜϝϛϞϘύϏ-
ϘϬϫϦϕϒ ϟϛ ϕϘϕ ϕϚϛϒ ϕϞϗϠϞϞϟϏϛ: «λ ϓϕϏϛϜϕϞϕ» (De pictura, 1435) ϕ
«λ ϔϛϑϤϒϞϟϏϒ» (De re aedificatoria, 1452) θϒϛϚύ ήύϟϟϕϞϟϨ έϘϩώϒϝϟϕ,
«οϒϛϝϒϟϕϤϒϞϗϕϖ ϟϝϠϑ ϛ Ϝϝϒϑϙϒϟϒ ϙϠϔϨϗϕ» (Theoricum opus musice
discipline, 1480) ρϝύϚϗϕϚϛ ΰύϡϠϝϕ ϕ ϑϝ. ξ ϑϝϠϐϛϖ ϞϟϛϝϛϚϨ, ϜϛϬϏϘϬ-

1 ξϙ., ϚύϜϝ., ϛϑϚϛ ϕϔ ϜϒϝϏϨϢ ϕϞϞϘϒϑϛϏύϚϕϖ, ϞϜϒϣϕύϘϩϚϛ ϜϛϞϏϬϦϒϚϚϨϢ «Ϙϛϙ-
ώύϝϑϞϗϛϙϠ ϟύϚϣϠ»: Gallo 1979: 61 ff.

2 κϒ ϕϙϒϬ ϏϛϔϙϛϓϚϛϞϟϕ ϜϛϑϝϛώϚϛ ϐϛϏϛϝϕϟϩ ϛώ Ϫϟϛϙ, ϛϟϞϨϘύϫ ϗ Nevile 2004:
18 ff., Di Tondo 2015: 53 ff.
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ϫϟϞϬ ϕ ϙϚϛϐϛϤϕϞϘϒϚϚϨϒ ϟϝύϗϟύϟϨ ϛ ϏϛϞϜϕϟύϚϕϕ, Ϗ ϗϛϟϛϝϨϢ ϑϏϕ-
ϓϒϚϕϫ ϕ ϟύϚϣϠ ϠϑϒϘϬϒϟϞϬ ϚϒϙύϘϛϒ ϏϚϕϙύϚϕϒ, — ϚύϜϝϕϙϒϝ, «λ
ϏϛϞϜϕϟύϚϕϕ ϑϒϟϒϖ» (De liberorum educatione, 1450) ϊϚϒύ ξϕϘϩϏϕϛ
μϕϗϗϛϘϛϙϕϚϕ, «λ ϚύϠϤϚϨϢ ϕ ϘϕϟϒϝύϟϠϝϚϨϢ ϔύϚϬϟϕϬϢ» (De studiis
et litteris, 1422–1425) θϒϛϚύϝϑϛ ήϝϠϚϕ, «λ ϏϛϞϜϕϟύϚϕϕ ϑϒϟϒϖ ϕ ϛώ ϕϢ
ϑϛϞϟϛϖϚϨϢ ϚϝύϏύϢ» (De liberorum educatione et claris moribus, 1445–
1448) ιύϡϡϒϛ ίϒϑϓϛ ϕ ϑϝ. όϞϚϛ, Ϥϟϛ ϟύϚϒϣ Ϛϒ ϛϞϟύϏύϘϞϬ ώϒϔ ϏϚϕ-
ϙύϚϕϬ ϏϨϞϛϗϛϜϛϞϟύϏϘϒϚϚϨϢ Ϙϕϣ (ϗϛϟϛϝϨϙ, Ϗ ϟϛϙ ϤϕϞϘϒ, ϜϛϞϏϬϦύ-
ϘϕϞϩ ϚύϔϏύϚϚϨϒ ϟϝύϗϟύϟϨ), ϑύϏϚϛ ϏϢϛϑϕϘ Ϗ ϏϛϞϜϕϟύϟϒϘϩϚϠϫ ϞϕϞϟϒ-
ϙϠ ϕ ϟϒϜϒϝϩ ϑϛϘϓϒϚ ώϨϘ ϔύϚϬϟϩ ϜϛϘύϐύϫϦϒϒϞϬ ϒϙϠ ϙϒϞϟϛ Ϗ ϝϬϑϠ
ϏϨϞϛϗϕϢ ϕϞϗϠϞϞϟϏ. ϊϟϛ ώϨϘϛ ϑϛϞϟϕϓϕϙϛ ϜϠϟϒϙ ϚύϜϕϞύϚϕϬ ars, ϟϒϛ-
ϝϒϟϕϤϒϞϗϛϐϛ ϟϝύϗϟύϟύ-ύϜϛϘϛϐϕϕ.

η XV ϏϒϗϠ ϟύϚϒϣ ϜϝϛϤϚϛ ϏϛϥϒϘ Ϗ ϜϝϕϑϏϛϝϚϠϫ ϓϕϔϚϩ ϕ ϒϑϏύ Ϙϕ
Ϛϒ ϞϟύϘ ϞύϙϨϙ ϔϚύϤϕϟϒϘϩϚϨϙ ϒϒ ϜϝϛϬϏϘϒϚϕϒϙ (ϚύϜϝϕϙϒϝ, ϐϒϝϣϛϐ
ϡϒϝϝύϝϞϗϕϖ ϊϝϗϛϘϒ ϑ’ϊϞϟϒ ϜϕϞύϘ, Ϥϟϛ ϒϐϛ ϏϘύϞϟϩ ϕ ώϘύϐϛϜϛϘϠϤϕϒ
Ϗϛ ϙϚϛϐϛϙ ϔϕϓϑϠϟϞϬ Ϛύ ϟύϚϣϒϏύϘϩϚϨϢ ϣϒϝϒϙϛϚϕϬϢ ϒϐϛ ϑϏϛϝύ3, ύ Ϗ
ϚϒϗϛϟϛϝϨϢ ϐϛϝϛϑύϢ ϗ ϐϛϘϛϞϛϏύϚϕϫ ϜϝϕϐϘύϥύϘϕϞϩ ϟϛϘϩϗϛ ϟϒ ϐϝύϓ-
ϑύϚϒ, ϗϟϛ ώϨϘ ϝϒϐϠϘϬϝϚϛ ϔύϙϒϤϒϚ Ϛύ ϟύϚϣύϢ Ϗ ϝύϟϠϥϒ4). ίϙϒϞϟϒ Ϟ
ϟϒϙ, Ϫϟϛ ϕϞϗϠϞϞϟϏϛ ϑύϘϒϗϛ Ϛϒ ϜϛϘϩϔϛϏύϘϛϞϩ ϏϞϒϛώϦϕϙ ϛϑϛώϝϒϚϕ-
ϒϙ: ϏϜϘϛϟϩ ϑϛ XVII Ϗϒϗύ ϛϚϛ ώϨϘϛ Ϝϝϒϔϕϝύϒϙϛ ϕϚϟϒϘϘϒϗϟϠύϘύϙϕ
ϚϒϐϠϙύϚϕϞϟϕϤϒϞϗϛϐϛ ϗϝϠϐύ ϕ, ϝύϔϠϙϒϒϟϞϬ, ϣϒϝϗϛϏϩϫ5. μϛϟϛϙϠ Ϛύ
ϞϟϝύϚϕϣύϢ ϟϝύϗϟύϟϛϏ ϜϒϝϏϨϒ ϢϛϝϒϛϐϝύϡϨ ϚϒϛϑϚϛϗϝύϟϚϛ ϜϛϑϤϒϝ-
ϗϕϏύϫϟ, Ϥϟϛ ϕϢ ϕϞϗϠϞϞϟϏϛ — Ϛϒ ϑϘϬ ϏϞϒϢ, ύ Ϙϕϥϩ ϑϘϬ ϏϨϞϛϗϛ ϛώ-
ϝύϔϛϏύϚϚϨϢ ϕ ϑϛώϝϛϑϒϟϒϘϩϚϨϢ Ϙϫϑϒϖ (ϛώ Ϫϟϛϙ ϜϛϑϝϛώϚϒϒ ώϠϑϒϟ
ϞϗύϔύϚϛ Ϛϕϓϒ).

3 λώ Ϫϟϛϙ ϕ ϛ ϞϏϬϔϕ ϡϒϝϝύϝϞϗϛϐϛ ϑϏϛϝύ ϕ ϜϒϝϏϨϢ ϢϛϝϒϛϐϝύϡϛϏ Ϟϙ., ϚύϜϝ.,
Smith 1995: xx–xxi. αϝϠϐϕϒ ϔϚύϙϒϚϕϟϨϒ ϞϏϛϕϙϕ ϟύϚϣϒϏύϘϩϚϨϙϕ ϜϝϒϑϞϟύϏϘϒϚϕ-
Ϭϙϕ ϑϏϛϝϨ — ϙϕϘύϚϞϗϕϖ ϑϏϛϝ ϐϒϝϣϛϐϛϏ ξϡϛϝϣύ, ϡϘϛϝϒϚϟϕϖϞϗϕϖ ϑϏϛϝ ιϒϑϕϤϕ,
ϐϒϝϣϛϐϞϗϕϖ ϑϏϛϝ πϝώϕϚϛ, ύϝύϐϛϚϞϗϕϖ κϒύϜϛϘϩ, ϜύϜϞϗϕϖ νϕϙ. μϛϑϝϛώϚϛϒ ϛϜϕϞύ-
Ϛϕϒ ϛϟϑϒϘϩϚϨϢ ϜϝύϔϑϚϕϗϛϏ ϕ ϜϝϒϑϞϟύϏϘϒϚϕϖ Ϟϙ. Ϗ Sasportes 2011: 16 ff.

4 Nevile 2004: 45–46.
5 μϛϑϝϛώϚϒϒ Ϟϙ. Nevile 2004: 19. ϊϟϕ ϛώϏϕϚϒϚϕϬ ϜϝϕϏϛϑϬϟ, ϜϛϓύϘϠϖ, ϏϞϒ Ϣϛ-

ϝϒϛϐϝύϡϨ: ϛϟ ϜϒϝϏϛϐϛ, αϛϙϒϚϕϗϛ ϑύ μϩϬϤϒϚϣύ, ϏϜϘϛϟϩ ϑϛ ύϏϟϛϝύ ϚϒώϛϘϩϥϛϐϛ Ϟϛ-
ϤϕϚϒϚϕϬ Dialogo su di Danza νϕϚύϘϩϑϛ ηϛϝϞϛ, ϗϛϟϛϝϨϖ Ϗ 1550 ϐ. ϓύϘϠϒϟϞϬ Ϛύ ϟϛ
ϓϒ Ϟύϙϛϒ: ϚϒϑϛώϝϛϓϒϘύϟϒϘϕ ϚύϔϨϏύϫϟ ϟύϚϒϣ ϔύϚϬϟϕϒϙ ϐϘϠϜϨϙ ϕ ώϒϔϏϗϠϞϚϨϙ
(«sciocco e senza sale»), ϑύ ϒϦϒ ϕ ύϙϛϝύϘϩϚϨϙ.
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αύϚϚϨϙϕ ϞϛϛώϝύϓϒϚϕϬϙϕ, ϏϒϝϛϬϟϚϛ, ϏϨϔϏύϚϛ ϒϦϒ ϛϑϚϛ ϬϞϚϛ
Ϥϕϟύϒϙϛϒ ϞϟϝϒϙϘϒϚϕϒ ϟύϚϣϒϏύϘϩϚϨϢ ϟϒϛϝϒϟϕϗϛϏ: Ϝϛϗύϔύϟϩ, Ϥϟϛ ϟύ-
Ϛϒϣ ϕϙϒϒϟ Ϛϒ ϟϛϘϩϗϛ ϡϕϔϕϤϒϞϗϠϫ ϜϝϕϝϛϑϠ, Ϛϛ ϕ ϕϚϟϒϘϘϒϗϟϠύϘϩ-
ϚϠϫ, ϝϛϑϚϬϦϠϫ ϒϐϛ Ϟ ϚύϠϗύϙϕ ϕ ϡϕϘϛϞϛϡϕϒϖ. ε Ϗ Ϫϟϛϙ ϞϙϨϞϘϒ
ϟϒϛϝϕϬ ϟύϚϣύ ϔύ ϑϒϞϬϟϕϘϒϟϕϒ6, ϛϟϑϒϘϬϫϦϒϒ ϜϒϝϏϨϖ Ϗ ϞϏϛϒϙ ϝϛ-
ϑϒ ϟϝύϗϟύϟ αϛϙϒϚϕϗϛ ϛϟ ϟϝύϗϟύϟύ ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ, ϜϝϛϑϒϘϨϏύϒϟ
ϛϜϝϒϑϒϘϒϚϚϨϖ ϜϠϟϩ ϛϟ ϛώϛϔϚύϤϒϚϕϬ ϟϛϘϩϗϛ ϪϟϕϤϒϞϗϛϖ ϞϛϞϟύϏϘϬϫ-
Ϧϒϖ ϟύϚϣύ (ϞϛϝύϔϙϒϝϚϨϒ ϑϏϕϓϒϚϕϬ Ϝϛϝϛϓϑύϫϟ Ϗ ϤϒϘϛϏϒϗϒ Ϟϛϝύϔ-
ϙϒϝϚϨϒ ϞϟϝύϞϟϕ) ϗ ϏϛϔϏϒϑϒϚϕϫ ϟύϚϣύ Ϗ ϝϬϑ ϕϞϟϕϚϚϛ ϐύϝϙϛϚϕϤϒ-
ϞϗϕϢ, ϟϛ ϒϞϟϩ ϛϟϝύϓύϫϦϕϢ ώϛϓϒϞϟϏϒϚϚϠϫ ϐύϝϙϛϚϕϫ ϕϞϗϠϞϞϟϏ. εϔ-
ϘϫώϘϒϚϚύϬ ϙϨϞϘϕϟϒϘϬϙϕ ίϛϔϝϛϓϑϒϚϕϬ, ϛϞϛώϒϚϚϛ ϚϒϛϜϘύϟϛϚϕϤϒ-
Ϟϗϛϐϛ ϗϝϠϐύ, ϐύϝϙϛϚϕϬ ϚϒώϒϞϚϨϢ Ϟϡϒϝ ϏϛϞϜϝϛϕϔϏϛϑϕϟϞϬ ϟϒϜϒϝϩ ϕ Ϗ
Ϟύϙϛϙ ϜϝϬϙϛϙ ϒϒ ϛϟϛώϝύϓϒϚϕϕ — ϟύϚϣϒ ϗύϗ ϞϛϏϒϝϥϒϚϚϛϙ ϑϏϕϓϒ-
Ϛϕϕ ϤϒϘϛϏϒϤϒϞϗϕϢ ϟϒϘύ ϕ ϑϠϥϕ. νύϞϞϙϛϟϝϒϟϩ Ϫϟϛϟ ϜϠϟϩ ϕ ϜϝϛϏϒϞϟϕ
ϜύϝύϘϘϒϘϕ Ϟ ύϚϟϕϤϚϛϖ ϡϕϘϛϞϛϡϕϒϖ — ϔύϑύϤύ ϜϝϒϑϘύϐύϒϙϛϐϛ opu-
sculum.

ͪ΍ΉΊ;ΉΗ΁ ΄΍ΎΊΓΉ΄Ά΄ ΋Ί ΎͼΉΒΏ XV ;΁Άͼ

ηύϗ Ϡϓϒ ώϨϘϛ ϞϗύϔύϚϛ, ϜϒϝϏϨϙ ϥύϐϛϙ ϗ ϏϛϔϏϒϑϒϚϕϫ ϟύϚϣύ
Ϗ ϝύϔϝϬϑ ϞϒϝϩϒϔϚϨϢ ϕϞϗϠϞϞϟϏ ϑϛϘϓϚϛ ώϨϘϛ Ϟϟύϟϩ ϚύϜϕϞύϚϕϒ ars,
ϟϝύϗϟύϟύ. ούϗϕϙ ϛώϝύϔϛϙ, ύϏϟϛϝϨ ϕϔ ϜϝϛϞϟϨϢ ϟύϚϣϛϝϛϏ ϞϟύϚϛϏϕ-
ϘϕϞϩ ϔϚύϟϛϗύϙϕ ϞϏϛϒϐϛ ϕϞϗϠϞϞϟϏύ: ϞϛϛϟϚϛϥϒϚϕϒ, ϜϛϑϛώϚϛϒ Ϟϝϒϑ-
ϚϒϏϒϗϛϏϨϙ cantor ϕϘϕ musicus, ϜϛϞϘϒϑϚϕϙ ώϨϟϩ ϜϛϤϒϟϚϒϒ7.

ίϞϒ ϜϒϝϒϤϕϞϘϒϚϚϨϒ ϟϝύϗϟύϟϨϚύϜϕϞύϚϨϚύ ϕϟύϘϩϬϚϞϗϛϙ ϬϔϨϗϒ,
Ϛϛ ϚύϔϏύϚϕϬ — ϜϛϤϟϕ ϏϞϒϐϑύ ϘύϟϕϚϞϗϕϒ8:

• Domenico da Piacenza (c. 1455), De arte saltandi et choreas ducendi
(αϛϙϒϚϕϗϛ ϑύ μϩϬϤϒϚϣύ, «λώ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ ϕ Ϣϛϝϒϛϐϝύϡϕϕ»9).

6 μϝϕϙϒϝϚϛ 1455–1463 ϐϐ.
7 ξϝύϏϚϒϚϕϒ ϜϝϒϑϘϛϓϒϚϛ Sparti 2003.
8 ξϗϛϝϒϒ ϏϞϒϐϛ, ϢϛϝϒϛϐϝύϡϨ Ϛϒ ώϨϘϕ ϛώϠϤϒϚϨ ϘύϟϨϚϕ, ϢϛϟϬ αϓ. κϒϏϕϘ ϕ ϜϨ-

ϟύϒϟϞϬ ϕϢ ϞϜύϞϟϕ, ϜϝϕϏϛϑϬ Ϗ Ϝϝϕϙϒϝ ϚϒϗϛϟϛϝϨϒ ϕϟύϘϛϬϔϨϤϚϨϒ ϟϝϠϑϨ έϘϩώϒϝϟϕ
(Nevile 2004: 59–60).

9 νύϔϠϙϒϒϟϞϬ, ϜϒϝϒϏϛϑ ϝύϔϚϨϢ ϕϔώϝύϚϚϨϢ Ϣϛϝϒϛϐϝύϡύϙϕ ϘύϟϕϚϞϗϕϢ ϞϘϛϏ ϑϘϬ
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• Antonio Cornazzano (1455/1465), Libro dell’Arte del Danzare
(έϚϟϛϚϕϛ ηϛϝϚύϣϣύϚϛ, «ηϚϕϐύ ϛώ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ»).

• Guglielmo Ebreo (1463), De pratica seu arte tripudii vulgare opusculum
(ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ, «λ Ϝϝύϗϟϕϗϒ ϕϘϕ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ. ξϛϤϕϚϒϚϕϒ
Ϛύ ϚύϝϛϑϚϛϙ ϬϔϨϗϒ»).

• Giovanni Ambrosio, alias Guglielmo Ebreo (c. 1474), De pratica seu ar-
te tripudii editio secunda (αϓϛϏύϚϚϕ έϙώϝϛϔϕϛ, ϛϚ ϓϒ ΰϠϘϩϒϘϩϙϛ
ϊώϝϒϛ, «λ Ϝϝύϗϟϕϗϒ ϕϘϕ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ, Ϗϟϛϝϛϒ ϕϔϑύϚϕϒ»).

αϘϬ ϚύϥϕϢ ϣϒϘϒϖ ϚύϕώϛϘϩϥϕϖ ϕϚϟϒϝϒϞ ϜϝϒϑϞϟύϏϘϬϫϟ ϟϒϛϝϒϟϕ-
ϤϒϞϗϕϒ ϤύϞϟϕ ϟϝύϗϟύϟϛϏ αϛϙϒϚϕϗϛ ϕ ΰϠϘϩϒϘϩϙϛ. οϝύϗϟύϟ έϚϟϛϚϕϛ
ηϛϝϚύϣϣύϚϛ Ϟ ϟϛϤϗϕ ϔϝϒϚϕϬ ϟϒϛϝϒϟϕϤϒϞϗϛϐϛ ϛϞϙϨϞϘϒϚϕϬ ϟύϚϣύ
ϜϝϕϚϣϕϜϕύϘϩϚϛ Ϛϒ ϛϟϘϕϤύϒϟϞϬ ϛϟ ϞϛϤϕϚϒϚϕϬ ϒϐϛ ϠϤϕϟϒϘϬ αϛϙϒ-
Ϛϕϗϛ. ξϞϨϘϗϕ Ϛύ ϟϝύϗϟύϟ αϛϙϒϚϕϗϛ ϑύϫϟϞϬ Ϝϛ ϕϔϑύϚϕϫ έ.ί. ξϙϕ-
ϟύ (Smith 1995), ϟϝύϗϟύϟ ΰϠϘϩϒϘϩϙϛ ϜϝϕϏϒϑϒϚ Ϗ ϜύϐϕϚύϣϕϕ Ϝϛ ϕϔ-
ϑύϚϕϫ ή. ξϜύϝϟϕ (Sparti 1993b).

͠ΊΈ΁Ή΄ΆΊ ΀ͼ ͫΘΛΓ΁ΉΒͼ ΄ ͟Ώ·Θ΁·ΘΈΊ ЭͽΌ΁Ί

αϛϙϒϚϕϗϛ ϑύ μϩϬϤϒϚϣύ (ϑύ ρϒϝϝύϝύ; ϛϗ. 1390/1400 – ϛϗ. 1470)10,
ϞϤϕϟύϒϟϞϬ ϜϒϝϏϨϙ ϕϔϏϒϞϟϚϨϙ ϠϤϕϟϒϘϒϙ ϕ ϟϒϛϝϒϟϕϗϛϙ ϟύϚϣύ — Ϝϛ
ϗϝύϖϚϒϖ ϙϒϝϒ, ϑϛ Ϛϒϐϛ ύϏϟϛϝϞϗϕϒ ϟϝύϗϟύϟϨ Ϛϒ ϔύϡϕϗϞϕϝϛϏύϚϨ. λϚ
ϓϒ ϞϛϔϑύϘ Ϛϒϗϕϖ ϛώϝύϔϒϣ ϟϝύϗϟύϟύ, ϗϛϟϛϝϛϐϛ Ϗ ϟϛϖ ϕϘϕ ϕϚϛϖ ϙϒϝϒ
ϜϝϕϑϒϝϓϕϏύϘϕϞϩ ϒϐϛ ϠϤϒϚϕϗϕ.

ί ϜϒϝϏϛϖ, ϞϠϐϠώϛ ϟϒϛϝϒϟϕϤϒϞϗϛϖ, ϤύϞϟϕ ϕϔϘύϐύϫϟϞϬ ϜϝϕϚϣϕϜϨ
ϟύϚϣύ ϗύϗ ϕϞϗϠϞϞϟϏύ ϕ ϞϛϑϒϝϓϕϟϞϬ ϚϒϜϝϒϙϒϚϚύϬ Ϟ ϟϒϢ Ϝϛϝ ύϜϛϘϛ-
ϐϕϬ ϟύϚϣύ: ϝύϔϘϕϤϚύϬ ύϝϐϠϙϒϚϟύϣϕϬ Ϗ ϜϛϘϩϔϠ ϟϛϐϛ, Ϥϟϛ ϟύϚϒϣ ϬϏϘϬ-
ϒϟϞϬ ϕϞϗϠϞϞϟϏϛϙ, ϜϛϑϛώϚϛ, ϚύϜϝϕϙϒϝ, ϓϕϏϛϜϕϞϕ. θϠϤϥϕϙ ϞϜϛϞϛ-
ώϛϙ Ϝϝϕϑύϟϩ ϜϝϒϑϙϒϟϠ ϑϛϞϟϛϕϚϞϟϏϛ ϕ ϔϚύϤϒϚϕϒ ώϨϘϛ, Ϝϛ ϙϚϒϚϕϫ

ϛώϛϔϚύϤϒϚϕϬ ϟύϚϣύ ϔύϞϘϠϓϕϏύϒϟ ϛϟϑϒϘϩϚϛϐϛ ϕϞϞϘϒϑϛϏύϚϕϬ. ήϠϗϏύϘϩϚϛ ϚύϔϏύϚϕϒ
ϟϝύϗϟύϟύ αϛϙϒϚϕϗϛ ϙϛϓϒϟ ώϨϟϩ ϜϒϝϒϏϒϑϒϚϛ ϟύϗ: «λώ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ ϕ ϟύϚϣϒ-
ϏύϘϩϚϛϖ ϜϛϞϟύϚϛϏϗϕ». δϑϒϞϩ ϕ ϑύϘϒϒ ϙϚϛϖ ϑύϚ ϜϝϕϙϒϝϚϨϖ ϜϒϝϒϏϛϑ.

10 μϝϛϔϏύϚϕϒ Ϝϛ ϙϒϞϟϠ ϝϛϓϑϒϚϕϬ (μϩϬϤϒϚϣύ) ϕϘϕ ϛϞϚϛϏϚϛϐϛ ϙϒϞϟύ ϜϝϛϓϕϏύ-
ϚϕϬ ϕ ϝύώϛϟϨ (ρϒϝϝύϝύ). ήϕϛϐϝύϡϕϤϒϞϗϕϒ ϞϏϒϑϒϚϕϬ Ϟ ϏϛϔϙϛϓϚϛϖ ϟϛϤϚϛϞϟϩϫ ϕ
ϞϞϨϘϗύϙϕ Ϛύ ϕϞϟϛϤϚϕϗϕ ϜϝϕϏϒϑϒϚϨ Ϗ Smith 1995: 5–7.
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ϐϠϙύϚϕϞϟϛϏ ϟϛϐϛ ϏϝϒϙϒϚϕ, ϚύϜϛϘϚϕϟϩ ϞϏϛϖ ϟϝύϗϟύϟ ϞϞϨϘϗύϙϕ Ϛύ
ύϚϟϕϤϚϨϢ ύϏϟϛϝϛϏ ϕ ϡϠϚϑϕϝϛϏύϟϩ ϏϞϒ ϞϏϛϕ ϜϛϘϛϓϒϚϕϬ ύϚϟϕϤϚϛ-
Ϟϟϩϫϕ ώϕώϘϒϖϞϗϕϙϕ ϞϏϕϑϒϟϒϘϩϞϟϏύϙϕ. αϛϙϒϚϕϗϛ Ϗ Ϫϟϛϙ ϞϙϨϞϘϒ—
ύϏϟϛϝ ϚϒϞϛϙϚϒϚϚϛ ϐϠϙύϚϕϞϟϕϤϒϞϗϕϖ, Ϛϛ Ϗ ϚϒϞϗϛϘϩϗϛ ϡϛϝϙύϘϩϚϛϙ
ϑϠϢϒ11.

ί ϗύϤϒϞϟϏϒ ϔύϦϕϟϚϕϗύ ϞϏϛϕϢ ϕϑϒϖ Ϝϛ ϜϛϏϛϑϠ ϟύϚϣύ ϛϚ ϏϨώϕϝύ-
ϒϟ Ϛϒ ϗϛϐϛ ϕϚϛϐϛ, ϗύϗ έϝϕϞϟϛϟϒϘϬ — Ϛϛ ϜϝϕϢϛϑϕϟϞϬ ϔύϙϒϟϕϟϩ, Ϥϟϛ
ϏϨώϛϝ Ϫϟϛϟ ϕϚϛϐϑύ ϏϨϐϘϬϑϕϟ ϑϛϏϛϘϩϚϛ ϕϞϗϠϞϞϟϏϒϚϚϨϙ. κύ ϜϒϝϏϛϖ
ϓϒ ϞϟϝύϚϕϣϒ ϞϏϛϒϐϛ ϟϝύϗϟύϟύ ϛϚ ϞϞϨϘύϒϟϞϬ Ϛύ ͉͉ ϕ Χ ϗϚϕϐϕ «κϕϗϛ-
ϙύϢϛϏϛϖ Ϫϟϕϗϕ» ϞϘϒϑϠϫϦϕϙ ϛώϝύϔϛϙ (De arte i.13–17)12:

L’operante argumenta13 in lo 2o del heticha contra di questo dicendo lui
che tutte le cosse se corompono e guastase se le sono conducte… per
le operatione extreme. E la mezanitade conserva. E bene che’l savio
Aristotel tractasse del motto alquanto in lo xo del heticha…14

μϝύϗϟϕϗ15 ϜϝϕϏϛϑϕϟ ϜϝϛϟϕϏ Ϫϟϛϐϛ ϙϚϒϚϕϬ [ϢϠϘϕϟϒϘϒϖ ϟύϚϣύ] Ϗϟϛ-
ϝϠϫ ϗϚϕϐϠ ϊϟϕϗϕ, ϐϑϒ ϞϗύϔύϚϛ, Ϥϟϛ ϏϞϒ ϏϒϦϕ ϜϛϝϟϬϟϞϬ ϕ ϝύϔϝϠϥύ-
ϫϟϞϬ, ϒϞϘϕ ϑϛϏϛϑϬϟϞϬ… ϑϛ ϗϝύϖϚϛϞϟϒϖ. έ ϠϙϒϝϒϚϚϛϞϟϩ16 ϞϛϢϝύϚϬ-
ϒϟ ϕϢ. ε ϢϛϟϬ ϙϠϑϝϨϖ έϝϕϞϟϛϟϒϘϩ ϑϛϏϛϘϩϚϛ ϜϛϑϝϛώϚϛ ϝύϔώϕϝύϒϟ
ϑϏϕϓϒϚϕϒ Ϗ ϑϒϞϬϟϛϖ ϗϚϕϐϒ ϊϟϕϗϕ…

ί ϜϝϛϑϛϘϓϒϚϕϕ ϚύϤύϟϛϖ ϡϝύϔϨ αϛϙϒϚϕϗϛ ϜϒϝϒϢϛϑϕϟ ϗ ώϛϘϒϒ
ϕϚϟϒϝϒϞϚϨϙ ϑϘϬ Ϛϒϐϛ Ϝϝϒϑϙϒϟύϙ (ϞϛώϞϟϏϒϚϚϛ, ϜϝϕϚϣϕϜύϙ ϕϞϗϠϞ-
ϞϟϏύ ϟύϚϣύ), ϛ ϗϛϟϛϝϨϢ ϜϝϒϙϠϑϝϨϖ έϝϕϞϟϛϟϒϘϩ ϔύώϨϘ ϞϛϛώϦϕϟϩ.
κϛ ϐϘύϏϚϛϒ ϑϛϞϟϕϐϚϠϟϛ: ϚύϘϕϣϛ ϞϞϨϘϗύ Ϛύ ύϚϟϕϤϚϨϖ ύϏϟϛϝϕϟϒϟ,
Ϝϝϕϟϛϙ ϚϒϞϛϙϚϒϚϚϨϖ ϕ ϐϘύϏϚϒϖϥϕϖ ϒϦϒ Ϗ ϞϢϛϘύϞϟϕϤϒϞϗϛϖ ϟϝύ-
ϑϕϣϕϕ. μϛϑ «ϊϟϕϗϛϖ» ϝύϔϠϙϒϒϟϞϬ «κϕϗϛϙύϢϛϏύ Ϫϟϕϗύ»: Ϗϛ Ϗϟϛϝϛϖ
ϐϘύϏϒ II ϗϚϕϐϕ έϝϕϞϟϛϟϒϘϩ Ϝϕϥϒϟ ϛ Ϗϝϒϑϒ ϕϔώϨϟϗύ ϕ ϚϒϑϛϞϟύϟϗύ

11 έ. μϛϚϟϝϒϙϛϘϕ ϜϛϪϟϛϙϠ ϚύϔϨϏύϒϟ ϒϐϛ ϟϒϗϞϟ «ϞϝϒϑϚϒϏϒϗϛϏϛϖ ϠϚϕϏϒϝϞϕϟϒϟ-
Ϟϗϛϖ Ϙϒϗϣϕϒϖ» (Pontremoli 2017: 90).

12 αύϘϒϒ Ϗ ϞϞϨϘϗύϢ ϚύϔϏύϚϕϒ ϞϛϤϕϚϒϚϕϬ ϛϜϠϞϗύϒϟϞϬ.
13 ί ϕϔϑύϚϕϕ ξϙϕϟύ ϝύϞϥϕϡϝϛϏϗύ Ϫϟϛϐϛ ϞϘϛϏύ ϚϒϏϒϝϚύ (avgunionta). ξϏϒϝϒϚϛ

ϙϚϛϫ Ϝϛ ϡύϗϞϕϙϕϘϒ ϟϝύϗϟύϟύ, ϑϛϞϟϠϜϚϛϙ Ϛύ Ϟύϖϟϒ ϕϞϞϘϒϑϛϏύϟϒϘϬ ϟύϚϣύ ΰϝϒϐύ
θϕϚϑύϘύ (URL: http://www.pbm.com/~lindahl/pnd/).

14 δϑϒϞϩ ϕ ϑύϘϒϒ ϞϛϢϝύϚϒϚύ ϛϝϡϛϐϝύϡϕϬ ϛϝϕϐϕϚύϘύ.
15 εϙϒϒϟϞϬ Ϗ ϏϕϑϠ Ϟύϙ αϛϙϒϚϕϗϛ, ϜϝύϗϟϕϗϠϫϦϕϖ ϕϞϗϠϞϞϟϏϛ ϟύϚϣύ.
16 ήϠϗϏ., «ϞϝϒϑϕϚϚϛϞϟϩ».
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ϑϘϬ Ϙϫώϛϖ ϑϛώϝϛϑϒϟϒϘϕ, ϗϘϫϤ ϗ ϗϛϟϛϝϛϖ — «ϛώϘύϑύϚϕϒ Ϟϒϝϒϑϕ-
Ϛϛϖ»17, ύ Ϗ ϥϒϞϟϛϖ ϐϘύϏϒ ϟϛϖ ϓϒ ϗϚϕϐϕ ϞϛϑϒϝϓϕϟϞϬ ϔϚύϙϒϚϕϟϨϖ
ύϝϕϞϟϛϟϒϘϒϏϞϗϕϖ ϜϝϕϚϣϕϜ ϔϛϘϛϟϛϖ ϞϒϝϒϑϕϚϨ, ͫͤͲͻͳͦͱ ἐͲͳͬى ׼ -Ͱͤן
ͳ͝, ϜϝϕϙϒϚϬϒϙϨϖ αϛϙϒϚϕϗϛ ϕ ϗ ϟύϚϣϠ. ί X ϗϚϕϐϒ, Ϗ ϟϝϒϟϩϒϖ ϐϘύϏϒ
έϝϕϞϟϛϟϒϘϩ ϙϒϘϩϗϛϙ ϠϜϛϙϕϚύϒϟ ϑϏϕϓϒϚϕϒ Ϗ ϞϏϬϔϕ Ϟ ϛϜϝϒϑϒϘϒϚϕ-
ϒϙ ϠϑϛϏϛϘϩϞϟϏϕϬ, ύ Ϗ ϤϒϟϏϒϝϟϛϖ ϝύϔϏϕϏύϒϟ Ϫϟϛ ϞϝύϏϚϒϚϕϒ ϤϠϟϩ Ϝϛ-
ϑϝϛώϚϒϒ, ϝύϔϑϒϘϬϬ ϑϏϕϓϒϚϕϒ Ϛύ ϏϕϑϨ (E͍ 1174ab). μϝϕ Ϫϟϛϙ Ϟύϙ
έϝϕϞϟϛϟϒϘϩ ϛϟϞϨϘύϒϟ ϔύ ώϛϘϒϒ ϜϛϑϝϛώϚϨϙ ϝύϔώϛϝϛϙ ϑϏϕϓϒϚϕϬ ϗ
ϑϝϠϐϕϙ ϞϏϛϕϙ ϞϛϤϕϚϒϚϕϬϙ (ibid.), ϚύϜϝϕϙϒϝ ϗ «ρϕϔϕϗϒ». αϛϙϒ-
Ϛϕϗϛ, ϛϑϚύϗϛ, ϝϒϥϕϘ ϛϐϝύϚϕϤϕϟϩϞϬ Ϙϕϥϩ ϛϑϚϕϙ ϕϞϟϛϤϚϕϗϛϙ. λ
ϏϛϔϙϛϓϚϨϢ ϜϝϕϤϕϚύϢ ώϠϑϒϟ ϞϗύϔύϚϛ Ϛϕϓϒ, ύ Ϝϝϒϓϑϒ — ϛ ϟϛϙ, ϗύϗ
ϒϦϒ ϜϝϕϙϒϚϬϒϟϞϬ «κϕϗϛϙύϢϛϏύ Ϫϟϕϗύ» ϗ ϟϒϛϝϕϕ ϟύϚϣύ αϛϙϒϚϕϗϛ.

μϛϚϬϟϕϒ ϠϙϒϝϒϚϚϛϞϟϕ Ϛϒ ϔύώϝύϞϨϏύϒϟϞϬ ϕϙ ϕ ϑύϘϩϥϒ, Ϝϝϕ Ϝϒ-
ϝϒϤϕϞϘϒϚϕϕϥϒϞϟϕ ϞϛϞϟύϏϘϬϫϦϕϢ ϟύϚϣϒϏύϘϩϚϛϐϛ ϕϞϗϠϞϞϟϏύ Ϗ ϟϝϒ-
ϟϩϒϖ ϐϘύϏϒ ίϞϟϠϜϘϒϚϕϬ, ύ ϕϙϒϚϚϛ: ϞϛϐϘύϞϚϛ αϛϙϒϚϕϗϛ, ϚϒϛώϢϛ-
ϑϕϙϛ ϛϟϚϛϞϕϟϩϞϬ ϗ ϑϏϕϓϒϚϕϬϙ ϞϏϛϒϐϛ ϟϒϘύ ϠϙϒϝϒϚϚϛ ϕ Ϛϒ ϑϛϏϛ-
ϑϕϟϩ maniera ϕ agilitade18 ϑϛ ϗϝύϖϚϛϞϟϒϖ (iii.44–50). κϒϙϚϛϐϕϙ ϑύ-
Ϙϒϒ (vii.77) ϒϙϠ ϏϚϛϏϩ ϜϛϗύϔύϘϛϞϩ ϚϒϛώϢϛϑϕϙϨϙ ϏϞϜϛϙϚϕϟϩ «Ϗϟϛ-
ϝϠϫ ϗϚϕϐϠ έϝϕϞϟϛϟϒϘϬ» Ϗ ϞϏϬϔϕ Ϟ ϏϒϦύϙϕ, ϜϝϕϚϛϞϬϦϕϙϕ Ϡϑϛ-
ϏϛϘϩϞϟϏϕϒ (dilecto), ϕ ϔϑϒϞϩ αϛϙϒϚϕϗϛ ϑύϓϒ ϕϞϜϛϘϩϔϠϒϟ ϐϝϒϤϒϞϗϕϖ
ϟϒϝϙϕϚ eutrapelia19 ϕ ϕϘϘϫϞϟϝϕϝϠϒϟ ϒϐϛ ϔϚύϤϒϚϕϒ ϜϒϝϒϞϗύϔϛϙ ϟϒϗ-
Ϟϟύ έϝϕϞϟϛϟϒϘϬ: Ϫϟϛ ϞϝϒϑϕϚϚύϬ ϑϛώϝϛϑϒϟϒϘϩ ϙϒϓϑϠ «forstiero cam-
pestre» ϕ «giugolatore e ministro». ϊϟϕ ϑϏϛϒ, ώϠϗϏύϘϩϚϛ ‘ϤϠϓϒϔϒϙ-
ϚϨϖ ϞϒϘϬϚϕϚ’ ϕ ‘ϥϠϟ ϕ ϔύϟϒϖϚϕϗ’20 — ϬϏϚϛ ϜϒϝϒϏϛϑϨ έϝϕϞϟϛϟϒϘϒ-
ϏϨϢ Ͱͮͨͩͮͱ͢ף ϕ ͡͸ͫͮͪͻͶͮͱ ϞϛϛϟϏϒϟϞϟϏϒϚϚϛ21.

17 EN 1104a, ϛ ϟϛϙ ϓϒ — Ϗ ϚύϤύϘϒ ϗϚϕϐϕ VI.
18 κϒ ϏϑύϏύϬϞϩ Ϗ ϜϛϑϝϛώϚϠϫ ϑϕϞϗϠϞϞϕϫ ϛ ϔϚύϤϒϚϕϕ ϪϟϕϢ ϟϒϝϙϕϚϛϏ, ϠϞϘϛϏϚϛ

ϙϛϓϚϛ Ϟϗύϔύϟϩ, Ϥϟϛ maniera ϛώϛϔϚύϤύϘύ ϙύϚϒϝϠ, ϞϟϕϘϩ ϑϏϕϓϒϚϕϬ, ύ agilitade —
ϐϕώϗϛϞϟϩ ϕ ϜϘύϞϟϕϤϚϛϞϟϩ ϑϏϕϓϒϚϕϬ.

19 αϛϙϒϚϕϗϛ Ϝϕϥϒϟ utropelia. ί ϛϝϕϐϕϚύϘϩϚϛϙ ϙύϚϠϞϗϝϕϜϟϒ, ϞϛϗϝύϦϒϚϚϛ
ϛώϛϔϚύϤύϒϙϛϙ ϗύϗ PnD (Paris, Bibliothèque Nationale, f. Ital. 972), ώϠϗϏύ l ϜϛϑϜϕ-
ϞύϚύ ϞϏϒϝϢϠ. π έϝϕϞϟϛϟϒϘϬ Ϫϟϛϟ ϟϒϝϙϕϚ ϠϜϛϙϬϚϠϟ Ϗ EN 1108a.

20 ούϗϛϒ ϔϚύϤϒϚϕϒ ϞϘϛϏύ ministro (‘entertainer’) ϠϗύϔύϚϛ Ϗ ϞϘϛϏύϝϒ ϗ ϕϔϑύϚϕϫ
ξϙϕϟύ (Smith 1995).

21 π έϝϕϞϟϛϟϒϘϬ ϞϗύϔύϚϛ: ͯͤͰى مͣ ͳً ٍͣ׼ ͳً ͬمͫ ἐͬ ͯͨͣͨ͠ᾷ ؜ ͬمͫ ͫ͜Ͳͮͱ ͤὐͳͰ͛ͯͤͪͮͱ
ىͩ͠ ׼ ͣͨ͛ͧͤͲͨͱ ͤὐͳͰͯͤͪ͠͞͠, ׼ ͣ’ ὑͯͤͰͮͪ͡ه ͡͸ͫͮͪͮͶ͞͠ ىͩ͠ ؜ ἔͶ͸ͬ ͠ὐͳͬه ͡͸ͫͮͪͻͶͮͱ, ؜
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λϑϚύϗϛ ϟύϚϒϣ ϑϛϞϟϛϕϚ ϔϏύϟϩϞϬ ϕϞϗϠϞϞϟϏϛϙ ϕ ϑϛώϝϛϑϒϟϒϘϩϫ
(virtù) Ϛϒ ϟϛϘϩϗϛ ϜϛϟϛϙϠ, Ϥϟϛ ϛϚ ϜϝϕϑϒϝϓϕϏύϒϟϞϬ ϞϒϝϒϑϕϚϨ, ύ ϒϦϒ
ϕ ϜϛϟϛϙϠ, Ϝϕϥϒϟ ϑύϘϒϒ αϛϙϒϚϕϗϛ (vii.80 ff.), Ϥϟϛ ϛϚ ϛϗύϔϨϏύϒϟϞϬ
ϞϏϬϔύϚϚϨϙ Ϟ ϛϑϚϛϖ ϕϔ ϜϬϟϕ ύϝϕϞϟϛϟϒϘϒϏϨϢ ϑϛώϝϛϑϒϟϒϘϒϖ, ϟϛϤ-
Ϛϒϒ — ϞϜϛϞϛώϛϏ ϑϛϞϟϕϓϒϚϕϬ ϕϞϟϕϚϨ, ϑϛϞϟϠϜϚϨϢ ϑϠϥϒ: ͵ͰٌͬͦͲͨͱ /
prudentia, ϔϑϝύϏϛϙϨϞϘϕϒϙ ϕϘϕ ϝύϞϞϠϑϕϟϒϘϩϚϛϞϟϩϫ22. π έϝϕϞϟϛϟϒ-
ϘϬ ͵ͰٌͬͦͲͨͱ — ϏύϓϚϒϖϥύϬ ϕϚϟϒϘϘϒϗϟϠύϘϩϚύϬ, ϕϘϕ ϑϕύϚϛϪϟϕϤϒ-
ϞϗύϬ, ϑϛώϝϛϑϒϟϒϘϩ23. ξϛϐϘύϞϚϛ αϛϙϒϚϕϗϛ, ϛϚύ ϞϛϞϟϛϕϟ ϕϔ ϤϠϏϞϟϏύ
ϙϒϝϨ ϕ ϝϛϓϑϒϚύ ϕϔ ϜύϙϬϟϕ Ϥϒϝϒϔ ϛϜϨϟ (έϝϕϞϟϛϟϒϘϩ ϜϝϛϞϟϛ Ϝϕ-
ϥϒϟ, Ϥϟϛ ϛϚύ ϜϛϬϏϘϬϒϟϞϬ ϕϔ ϛϜϨϟύ, EN 1142a). έ ϙϒϝύ, misura, ϕ
ϜύϙϬϟϩ,memoria, — ϑϏϒ ϏύϓϚϒϖϥϕϢ ϞϛϞϟύϏϘϬϫϦϕϢ ϝϒϚϒϞϞύϚϞϚϛϐϛ
ϟύϚϣύ, ϛ Ϥϒϙ αϛϙϒϚϕϗϛ ϜϕϞύϘ ϒϦϒ Ϗ ϜϒϝϏϛϖ ϐϘύϏϒ.

κύϗϛϚϒϣ — ϕ, Ϟϗϛϝϒϒ ϏϞϒϐϛ, ϏϞϒ ϞϞϨϘϗϕ Ϛύ έϝϕϞϟϛϟϒϘϬ ϞϘϠϓϕϘϕ
ϕϙϒϚϚϛ ϪϟϛϙϠ ϟϒϔϕϞϠ, — ϏϨϞϛϗϕϖ ϟύϚϒϣ ϝύϞϣϒϚϕϏύϒϟϞϬ αϛϙϒϚϕ-
ϗϛ, Ϝϛϙϕϙϛ ϜϝϛϤϒϐϛ, ϗύϗ ϕϚϟϒϘϘϒϗϟϠύϘϩϚύϬ ϑϛώϝϛϑϒϟϒϘϩ ϕ ϗύϗ ύϗ-
ϣϕϑϒϚϣϕϬ, ϟ.ϒ. ϚϒϤϟϛ ϕϞϗϠϞϞϟϏϒϚϚϛϒ: «questa arte zentille hauere in
se buntade per natura e molte per azidenzia in sua operatione»24. αϛ-
ϙϒϚϕϗϛ ϝύϔϑϒϘϬϒϟ ϒϞϟϒϞϟϏϒϚϚϨϒ ϑϏϕϓϒϚϕϬ ϕ ϕϞϗϠϞϞϟϏϒϚϚϨϒ, ύϗ-
ϣϕϑϒϚϟύϘϩϚϨϒ («naturali e acidentali», iii.41), ύ ϕϙϒϚϚϛ: ϑϏϕϓϒϚϕϬ,
ϜϝϒϗϝύϞϚϨϒ Ϝϛ Ϝϝϕϝϛϑϒ («per natura de beleza», iii.36), ϕ ϟϒ, Ϥϟϛ

ͣ’ ἐͪͪͤͯ͞͸ͬ Ͱͮͨͩͻͱ͢ף ͳͨͱ ىͩ͠ ׼ ἕͭͨͱ Ͱͮͨͩ͢͞͠ן (EN 1108a; ϝϠϞ. Ϝϒϝ. κ.ί. ήϝύϐϕϚϞϗϛϖ:
«μϛ ϛϟϚϛϥϒϚϕϫ ϗ ϠϑϛϏϛϘϩϞϟϏϕϬϙ Ϗ ϝύϔϏϘϒϤϒϚϕϬϢ ϑϒϝϓύϦϕϖϞϬ ϞϒϝϒϑϕϚϨ — ϛϞϟ-
ϝϛϠϙϚϨϖ, ύ ϒϐϛ ϞϗϘϛϚϚϛϞϟϩ — ϛϞϟϝϛϠϙϕϒ, ϕϔώϨϟϛϗ — Ϫϟϛ ϥϠϟϛϏϞϟϏϛ, ύ Ϗ ϗϛϙ ϛϚϛ
ϒϞϟϩ — ϥϠϟ, ϟϛϟ ϓϒ, Ϗ ϗϛϙ ϚϒϑϛϞϟύϟϛϗ, — Ϫϟϛ, ϙϛϓϒϟ ώϨϟϩ, ϚϒϛϟϒϞύϚϚϨϖ, ύ ϞϗϘύϑ
ϒϐϛ ϑϠϥϕ — ϚϒϛϟϒϞύϚϚϛϞϟϩ»). αϛϙϒϚϕϗϛ ϜϒϝϒϞϗύϔϨϏύϒϟ Ϫϟϛϟ ϟϒϗϞϟ: «Aristotle in
lo 2ͮ lauda la utropelia la quale del mezo tene la virtu fuçando li estremi delo forestiere
campestre e di quello che e giugolatore e ministro» («έϝϕϞϟϛϟϒϘϩ Ϗϛ Ϗϟϛϝϛϖ ϗϚϕϐϒ
ϢϏύϘϕϟ utropelia, ϛϞϟϝϛϠϙϕϒ, ϗϛϟϛϝϛϒ ϑϒϝϓϕϟϞϬ ϞϒϝϒϑϕϚϨ ϑϛώϝϛϑϒϟϒϘϕ, ϕϔώϒϐύϬ
ϗϝύϖϚϛϞϟϒϖ ϤϠϓϒϔϒϙϚϛϐϛ ϞϒϘϬϚϕϚύ ϕ ϥϠϟύ ϕ ϔύϟϒϖϚϕϗύ»).

22 κύϝϬϑϠ Ϟ ϕϞϗϠϞϞϟϏϛϙ, ϚύϠϗϛϖ, ϙϠϑϝϛϞϟϩϫ ϕ ϠϙϛϔϝϒϚϕϒϙ, EN 1139b; Ϝϛϑϝϛώ-
Ϛϒϒ ϕϙϒϚϚϛ ϛ ϝύϞϞϠϑϕϟϒϘϩϚϛϞϟϕ — 1140a ff.

23 EN 1139a: ϛ ϝύϔϑϒϘϒϚϕϒ ϑϛώϝϛϑϒϟϒϘϒϖ Ϛύ ϪϟϕϤϒϞϗϕϒ ϕ ϑϕύϚϛϪϟϕϤϒϞϗϕϒ. λ
ϝύϞϞϠϑϕϟϒϘϩϚϛϞϟϕ Ϗ ϝύϙϗύϢ Ϫϟϛϐϛ ϑϒϘϒϚϕϬ — 1140b ff.

24 «ϊϟϛ ϕϔϬϦϚϛϒ ϕϞϗϠϞϞϟϏϛ ϕϙϒϒϟ Ϗ Ϟϒώϒ ϜϝϕϝϛϑϚϛϒ ώϘύϐϛ ϕ ϙϚϛϓϒϞϟϏϛ ύϗϣϕ-
ϑϒϚϟύϘϩϚϨϢ ώϘύϐ Ϗ ϞϏϛϕϢ ϑϒϖϞϟϏϕϬϢ/ϜϝϛϬϏϘϒϚϕϬϢ» (i.24–25).
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ϜϝϕϑϠϙύϚϨ ϕϚϟϒϘϘϒϗϟϛϙ ϕϘϕ ϝύϔϠϙϛϙ, ϑύϚϚϨϙ ήϛϐϛϙ («delo in-
telecto da dio datto», iii.35).

ούϗϕϙ ϛώϝύϔϛϙ, αϛϙϒϚϕϗϛ ϏϜϒϝϏϨϒ ϡϛϝϙϠϘϕϝϠϒϟ ϏύϓϚϒϖϥϒϒ
ϛϟϘϕϤϕϒ ϏϨϞϛϗϛϐϛ ϟύϚϣύ ϛϟ ϟύϚϣύ ϚϕϔϙϒϚϚϛϐϛ, ϚύϝϛϑϚϛϐϛ: ϏϨϞϛ-
ϗϕϖ ϟύϚϒϣ ϑϛϘϓϒϚ ώϨϟϩ «ύϗϣϕϑϒϚϣϕϒϖ»; Ϝϛϑ «ύϗϣϕϑϒϚϣϕϒϖ» ϛϚ
ϕϙϒϒϟ Ϗ ϏϕϑϠ ϕϚϟϒϘϘϒϗϟϠύϘϩϚϠϫ ϑϒϬϟϒϘϩϚϛϞϟϩ. ούϚϒϣ ϑϛϘϓϒϚ ϝϒ-
ϐϠϘϕϝϛϏύϟϩϞϬ ϕϚϟϒϘϘϒϗϟϛϙ — ϕ ϟϛϐϑύ ϛϚ ϕϙϒϒϟ ϜϝύϏϛ ϞϤϕϟύϟϩϞϬ
ϏϨϞϛϗϛϖ ϑϛώϝϛϑϒϟϒϘϩϫ, ϜϝϕϐϛϑϚϛϖ ϑϘϬ «principi e monarchi», ϗϛ-
ϟϛϝϨϙ, ϗύϗ, ϝύϔϠϙϒϒϟϞϬ, ϚύϜϛϙϕϚύϒϟ «el savio Aristotl [sic] nel pri-
mo» (Ϗϕϑϕϙϛ, ϏϚϛϏϩ ϕϙϒϒϟϞϬ Ϗ ϏϕϑϠ ϜϒϝϏύϬ ϗϚϕϐύ «κϕϗϛϙύϢϛϏϛϖ
Ϫϟϕϗϕ»25), ϟϛϓϒ ϜϛϔϏϛϘϒϚϛ ϕϙϒϟϩ ϞϏϛϕ ϜϛϑϛώύϫϦϕϒ ϕϙ ϠϑϛϏϛϘϩ-
ϞϟϏϕϬ (vii.84–85). ϊϟύ ϕϑϒϬ ϛϞϟύϚϒϟϞϬ Ϗ ϟϒϛϝϕϕ ϟύϚϣύ ϚύϑϛϘϐϛ, Ϛϛ
ϚϒϙϚϛϐϛ ϏϕϑϛϕϔϙϒϚϕϟϞϬ, ϗύϗ ϙϨ ϠϏϕϑϕϙ.

εϟύϗ, ϙϨ ϔύϙϒϤύϒϙ Ϡ αϛϙϒϚϕϗϛ ϗϛϒ-ϗύϗϕϒ, ϑύϓϒ ϠϑϕϏϕϟϒϘϩϚϨϒ
ϑϘϬ ϠϤϕϟϒϘϬ ϟύϚϣύ, ϜϛϔϚύϚϕϬ Ϗ έϝϕϞϟϛϟϒϘϒ, ϗϛϟϛϝϨϙϕ ϛϚ, ϜϝύϏϑύ,
ϔύϤύϞϟϠϫ ϜϛϘϩϔϠϒϟϞϬ ϑϛϏϛϘϩϚϛ ϞϢϒϙύϟϕϤϒϞϗϕ: ϏϏϛϑϬ ϟύϚϣϒϏύϘϩ-
ϚϨϖ ϟϒϝϙϕϚ misura, ϛϚ ϛώϧϬϞϚϬϒϟ ϒϐϛ ϜϝϕϚϣϕϜϛϙ ϠϙϒϝϒϚϚϛϞϟϕ;
ϑϘϬ ϛώϛϞϚϛϏύϚϕϬ ϕϚϟϒϘϘϒϗϟϠύϘϩϚϛϖ ϜϝϕϝϛϑϨ ϟύϚϣϨ ϏϙϒϞϟϒ ϞϗϘϒ-
ϕϏύϫϟϞϬ misura, memoria ϕ prudentia; ϚϒϞϗϛϘϩϗϛ ϝύϞϞϒϬϚϚϨϢ Ϝϛ
ϟϒϗϞϟϠ «ϣϕϟύϟ» ϕϔ ϏϒϘϕϗϛϐϛ ϙϠϑϝϒϣύ ϜϝϕϔϏύϚϨ Ϝϝϕϑύϟϩ ϟϝύϗϟύ-
ϟϠ ϔϚύϤϕϟϒϘϩϚϛϞϟϩ. δύϑύϏύϬϞϩ ϏϛϜϝϛϞϛϙ ϛώ ϕϞϟϛϤϚϕϗϒ ϜϛϑϛώϚϨϢ
ϜϛϔϚύϚϕϖ αϛϙϒϚϕϗϛ, ϕϞϞϘϒϑϛϏύϟϒϘϕ ϛώϝύϦύϫϟ ϏϚϕϙύϚϕϒ Ϛύ ϞϘϒ-
ϑϠϫϦϕϒ ϏϒϦϕ. ή. ξϜύϝϟϕ ϜϛϞϏϬϦύϒϟ ϞϜϒϣϕύϘϩϚϠϫ Ϟϟύϟϩϫ ϕϞϞϘϒ-
ϑϛϏύϚϕϫ ϞϛϣϕύϘϩϚϛϐϛ ϞϟύϟϠϞύ ϜϒϝϏϨϢ ϢϛϝϒϛϐϝύϡϛϏ26 ϕ Ϗ ϞϏϬϔϕ Ϟ
ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ, ϛ ϗϛϟϛϝϛϙ ώϠϑϒϟ ϞϗύϔύϚϛ Ϛϕϓϒ, ϜϝϕϢϛϑϕϟ ϗ ϏϨ-
ϏϛϑϠ, Ϥϟϛ ϕϢ ϜϛϘϛϓϒϚϕϒ Ϗ ϛώϦϒϞϟϏϒ ϙϛϐϘϛ ώϨϟϩ ϑϛϞϟύϟϛϤϚϛ ϏϨϞϛ-
ϗϕϙ, ϒϞϘϕ ϟύϚϣϙϒϖϞϟϒϝ Ϛϒ ώϨϘ ϒϏϝϒϒϙ. ί ϞϘϠϤύϒ Ϟ αϛϙϒϚϕϗϛ Ϛύ Ϫϟϛ
ϠϗύϔϨϏύϒϟ ϕ ϒϐϛ ϝϨϣύϝϞϗϕϖ ϛϝϑϒϚ, ϕ ϜϛϞϟϛϬϚϚϨϖ ϪϜϕϟϒϟ spectabilis
miles, ϕ ϒϐϛ ϞϠϜϝϠϐύ ϕϔ ϔϚύϟϚϛϐϛ ϝϛϑύ, ϕ ϟϛ, Ϥϟϛ ϛϚ ϛώϠϤύϘ ϙϚϛ-
ϓϒϞϟϏϛ ϤϘϒϚϛϏ Ϟϒϙϩϕ ϑ’ϊϞϟϒ (ϕ ϟύϚϣϒϏύϘ Ϛύ ϛϑϚϛϖ ϞϣϒϚϒ Ϟ Ϛϕϙϕ).

25 δϑϒϞϩ Ϛϒ ϠϑύϒϟϞϬ ϞϛϜϛϞϟύϏϕϟϩ Ϫϟϛ ϏϨϞϗύϔϨϏύϚϕϒ αϛϙϒϚϕϗϛ Ϟ ϟϛϤϚϨϙ ϜύϞ-
Ϟύϓϒϙ ϕϔ έϝϕϞϟϛϟϒϘϬ. ί ϜϒϝϏϛϖ ϗϚϕϐϒ ϕϑϒϟ ϝϒϤϩ ϛ ϐϛϞϠϑύϝϞϟϏϒϚϚϨϢ ϙϠϓύϢ ϕ ϕϢ
ϑϛώϝϛϑϒϟϒϘϬϢ (͍ͅ 1096b, 1102a), ύ ϟύϗϓϒ ϛ ϜϝϒϑϜϛϤϟϒϚϕϕ ϐϛϞϠϑύϝϞϟϏϒϚϚϛϐϛ ώϘύϐύ
ϤύϞϟϚϛϙϠ (1094b).

26 Sparti 2017: 29–39.
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αϓ. κϒϏϕϘ ϞϛϐϘύϥύϒϟϞϬ ϕ ϜϝϛϑϛϘϓύϒϟ: Ϗ ρϒϝϝύϝϒ, ϐϑϒ ϜϛϞϟϛϬϚϚϛ
ϓϕϘ ϕ ϝύώϛϟύϘ αϛϙϒϚϕϗϛ, ϛϚ ώϨϘ ϛϗϝϠϓϒϚ ϘϠϤϥϕϙϕ ϜϝϒϑϞϟύϏϕ-
ϟϒϘϬϙϕ ϐϠϙύϚϕϞϟϕϤϒϞϗϛϐϛ ϗϝϠϐύ ϕ, Ϟϗϛϝϒϒ ϏϞϒϐϛ, ϔϚύϗϛϙ Ϟ Ϛϕϙϕ:
Ϟ ΰϠύϝϕϚϛ ϑύ ίϒϝϛϚύ, ϜϝϛϞϘύϏϘϒϚϚϨϙ ϠϤϕϟϒϘϒϙ ϕ ϛϑϚϕϙ ϕϔ Ϝϒϝ-
ϏϨϢ ϐϠϙύϚϕϞϟϛϏ, Ϣϛϝϛϥϛ ϔϚύϏϥϕϢ ϐϝϒϤϒϞϗϕϖ ϬϔϨϗ; Ϟ ϒϐϛ ϠϤϒϚϕ-
ϗϛϙ θϒϛϚϒϘϘϛ ϑ’ϊϞϟϒ, ώύϞϟύϝϑϛϙ κϕϗϗϛϘϛ III ϑ’ϊϞϟϒ, ϏϒϘϕϗϛϘϒϜ-
Ϛϛ ϛώϝύϔϛϏύϚϚϨϙ ϤϒϘϛϏϒϗϛϙ (ϕϙϒϚϚϛ ϛϚ, Ϥϟϛ ϟύϗϓϒ ϚϒϙύϘϛϏύϓ-
Ϛϛ, ϜϛϞϛϏϒϟϛϏύϘ θ.ή. έϘϩώϒϝϟϕ ϚύϜϕϞύϟϩ ϟϝύϗϟύϟ «λ ϔϛϑϤϒϞϟϏϒ»)
ϕ ϑϝ.27 δϑϒϞϩ ϚϒϛώϢϛϑϕϙϛ ϑϛώύϏϕϟϩ ϒϦϒ ϛϑϚϠ ϔϚύϤϕϟϒϘϩϚϠϫ ϑϒ-
ϟύϘϩ: 20–40-ϒ ϐϐ. XV Ϗϒϗύ ϛϟϙϒϤϒϚϨ, Ϗ ϣϒϘϛϙ, ϕϚϟϒϝϒϞϛϙ ϗ έϝϕϞϟϛ-
ϟϒϘϫ: Ϛύ Ϛϒϐϛ ϜϝϛϑϛϘϓύϫϟ ϛώϬϔύϟϒϘϩϚϛ ϞϞϨϘύϟϩϞϬ, ϒϐϛ ϜϒϝϒϏϛϑϬϟ.
ί ϤύϞϟϚϛϞϟϕ, ϜϒϝϒϏϛϑύϙϕ ϕ ϗϛϙϙϒϚϟύϝϕϒϙ έϝϕϞϟϛϟϒϘϬ ϕϔϏϒϞϟϒϚ
ϟϛϟ ϓϒ ΰϠύϝϕϚϛ, ύ θϒϛϚύϝϑϛ ήϝϠϚϕ Ϗ ϟϝύϗϟύϟϒ ϛώ ϛώϝύϔϛϏύϚϕϕ De
studiis et litteris ϔύϦϕϦύϒϟ ϜϛϪϔϕϫ ϟϒϙ, Ϥϟϛ Ϟύϙ έϝϕϞϟϛϟϒϘϩ ϣϕϟϕ-
ϝϠϒϟ Ϗ ϞϏϛϕϢ ϜϝϛϕϔϏϒϑϒϚϕϬϢ μϕϚϑύϝύ, ΰϛϙϒϝύ, βϏϝϕϜϕϑύ (ϟϛ ϒϞϟϩ,
Ϫϟϛϟ ύϝϐϠϙϒϚϟ Ϝϛϗύ ϒϦϒ ύώϞϛϘϫϟϚϛ ϓϕϔϚϒϞϜϛϞϛώϒϚ). ηϝϛϙϒ ϟϛϐϛ,
ήϝϠϚϕ ϜϒϝϒϏϛϑϕϟ Ϗ 1418 ϐ. «κϕϗϛϙύϢϛϏϠ ϪϟϕϗϠ», Ϫϟϛϟ ϜϒϝϒϏϛϑ ϥϕ-
ϝϛϗϛ ϝύϞϢϛϑϕϟϞϬ Ϗ ϞϜϕϞϗύϢ ϕ ϜϒϤύϟϚϨϢ ϕϔϑύϚϕϬϢ28. ίϝϬϑ Ϙϕ ϙϛϓ-
Ϛϛ Ϟ ϠϏϒϝϒϚϚϛϞϟϩϫ ϐϛϏϛϝϕϟϩ ϛ ϟϛϙ, Ϥϟϛ αϛϙϒϚϕϗϛ ώϨϘ ϞϜϛϞϛώϒϚ
Ϥϕϟύϟϩ έϝϕϞϟϛϟϒϘϬ ϢϛϟϬ ώϨ Ϝϛ-ϘύϟϨϚϕ, ϛϑϚύϗϛ ϛϚ ϏϜϛϘϚϒ ϙϛϐ ϛώ-
ϝύϟϕϟϩϞϬ ϔύ ϞϛϛϟϏϒϟϞϟϏϠϫϦϕϙϕ ϔϚύϚϕϬϙϕ ϗ ϔϚύϗϛϙϨϙϕϔ ϐϠϙύϚϕ-
ϞϟϕϤϒϞϗϛϐϛ ϗϝϠϐύ (Ϥϒϙ, ϗϞϟύϟϕ, ϙϛϓϒϟ ϛώϧϬϞϚϬϟϩϞϬ ϚϒϗϛϟϛϝύϬ ϕϞ-
ϗϠϞϞϟϏϒϚϚϛϞϟϩ ϏϞϟϝϛϒϚϚϨϢ Ϗ ϟϒϗϞϟ ϞϞϨϘϛϗ). νύϔϠϙϒϒϟϞϬ, ϏϞϒ Ϫϟϕ Ϟϛ-
ϛώϝύϓϒϚϕϬ Ϛϒ ϑϛϗύϔϨϏύϫϟ ϚϕϤϒϐϛ ϚύϏϒϝϚϬϗύ, Ϛϛ Ϝϛϙϛϐύϫϟ Ϝϝϒϑ-
ϞϟύϏϕϟϩ ϟϛϟ ϗϛϚϟϒϗϞϟ, Ϗ ϗϛϟϛϝϛϙ αϛϙϒϚϕϗϛ ϞϛϔϑύϏύϘ ϞϏϛϖ ϟϝύϗϟύϟ.

αϛϏϛϘϩϚϛ ϕϚϟϒϝϒϞϚϨϙ ϗϛϚϟϝύϞϟϛϙ ϗ ϟϝύϗϟύϟϠ αϛϙϒϚϕϗϛ, ύ Ϟ
ϑϝϠϐϛϖ ϞϟϛϝϛϚϨ — ϒϐϛ ϜϝϛϑϛϘϓϒϚϕϒϙ, ϬϏϘϬϒϟϞϬ ϞϘϒϑϠϫϦϒϒ ϕϔ
ϛϜϠώϘϕϗϛϏύϚϚϨϢ Ϗ Ϫϟϛϟ Ϝϒϝϕϛϑ ϞϛϤϕϚϒϚϕϖ: De pratica seu arte
tripudii ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ.

λ Ϟύϙϛϙ ΰϠϘϩϒϘϩϙϛ ϙϨ, ϗ ϞϛϓύϘϒϚϕϫ, ϔϚύϒϙ ϚϒϙϚϛϐϛ. ίϞϒ,
Ϥϟϛ ϕϔϏϒϞϟϚϛ, ϙϛϓϚϛ ϜϛϤϒϝϜϚϠϟϩ ϕϔ ϗϝύϟϗϛϖ ύϏϟϛώϕϛϐϝύϡϕϕ, Ϝϝϕ-
ϗϝϒϜϘϒϚϚϛϖ ϗ ϗϛϑϒϗϞϠ, ϢϝύϚϬϦϒϙϠϞϬ Ϗ Bibliothèque Nationale Ϗ μύ-

27 Nevile 2004: 131–132.
28 εϞϟϛϝϕϫ ϞϛϔϑύϚϕϬ ϜϒϝϒϏϛϑύ ϕ ϒϐϛ ϜϛϜϠϘϬϝϚϛϞϟϩ Ϟϙ. Ϗ Hankins 2003: 193 ff.
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ϝϕϓϒ (f. Ital. 476, fol. 72r–80v)29: ϝϛϑϕϘϞϬ ϛϗ. 1420 ϐ. Ϗ μϒϔύϝϛ, ϙϒϓϑϠ
1444 ϕ 1474 ϐϐ. ϝύώϛϟύϘ Ϝϝϕ ϝύϔϚϨϢ ϑϏϛϝύϢ, Ϗ ϟϛϙ ϤϕϞϘϒ Ϗ ρϒϝϝύϝϒ,
ιύϚϟϠϒ, νύϏϒϚϚϒ, ιϕϘύϚϒ, πϝώϕϚϛ, κϒύϜϛϘϒ, ίϒϚϒϣϕϕ ϕ ϟ.ϑ. ξϏϛ-
ϕϙ ϠϤϕϟϒϘϒϙ ϛϚ ϚύϔϨϏύϒϟ αϛϙϒϚϕϗϛ. βϐϛ ϜϛϗϝϛϏϕϟϒϘϬϙϕ ώϨϘϕ
ξϡϛϝϣύ ϕ ϑ’ϊϞϟϒ (ϒϞϟϩ ϞϏϕϑϒϟϒϘϩϞϟϏϛ, Ϥϟϛ ϛϚ ώϨϘ ϠϤϕϟϒϘϒϙ εϔύ-
ώϒϘϘϨ ϑ’ϊϞϟϒ). ί ύϏϟϛώϕϛϐϝύϡϕϕ ϞϛϑϒϝϓύϟϞϬ ϞϏϒϑϒϚϕϬ ϛ ϟϛϙ, Ϥϟϛ
ϛϚ ϞϛϔϑύϏύϘ ϟύϚϣϨ ϑϘϬ ϜϝϕϑϏϛϝϚϨϢ ϕ ϑϘϬ ϟϒύϟϝύ, ύ ϟύϗϓϒ ϛώϠϤύϘ
ϞϛϣϕύϘϩϚϨϙ, ϟϛ ϒϞϟϩ ϜϝϕϑϏϛϝϚϨϙ, ϟύϚϣύϙ ϕ Ϟύϙ ϟύϚϣϒϏύϘ, ϏϨϕϐ-
ϝύϏ ϛϑϚύϓϑϨ Ϛϒϗϕϖ Ϝϝϕϔ. ί ϗύϗϛϖ-ϟϛ ϙϛϙϒϚϟ ϞϏϛϒϖ ϓϕϔϚϕ (ϜϛϞϘϒ
1465 ϐ.) ϛϚ ϜϝϕϚϬϘ ϢϝϕϞϟϕύϚϞϟϏϛ, ϜϛϙϒϚϬϘ ϕϙϬ ϕ ϠϘϠϤϥϕϘ ϞϏϛϖ
ϞϛϣϕύϘϩϚϨϖ ϞϟύϟϠϞ, ϜϛϘϠϤϕϏ ϑϏϛϝϬϚϞϟϏϛ ϕ ϞϙϒϚϕϏ ϕϙϬ Ϛύ αϓϛ-
ϏύϚϚϕ έϙώϝϛϔϕϛ (Giovanni Ambrosio). ίϛϛώϦϒ, ϛϚ ϜϝϛϕϞϢϛϑϕϘ ϕϔ
Ϟϒϙϩϕ ϠϤϕϟϒϘϒϖ ϟύϚϣύ (maestro da ballo): ϛϟϒϣ ϝύώϛϟύϘ Ϗ μϒϔύϝϛ,
ώϝύϟ — Ϗϛ ρϘϛϝϒϚϣϕϕ. τϒϝϒϔ ώϝύϟύ ΰϠϘϩϒϘϩϙϛ ώϨϘ Ϗ 1469 ϐ. Ϝϝϒϑ-
ϞϟύϏϘϒϚ ϗ ϡϘϛϝϒϚϟϕϖϞϗϛϙϠ ϑϏϛϝϠ, ϛ Ϥϒϙ ϕϔϏϒϞϟϚϛ ϕϔ ϜϕϞϩϙύ ρϒ-
ϑϒϝϕϗϛ ϑύ ιϛϚϟϒϡϒϘϩϟϝϛ, ϐϒϝϣϛϐύ πϝώϕϚϛ, ϗ θϛϝϒϚϣϛ ιϒϑϕϤϕ ϕ
ϕϔ ϜϕϞϩϙύ ϗ ϚϒϙϠ ϓϒ ϛϟ Ϟύϙϛϐϛ ΰϠϘϩϒϘϩϙϛ30. ί ϑύϘϩϚϒϖϥϒϙ ϛϚ
ϬϏϚϛ ϝύώϛϟύϘ ϑϘϬ ϡϘϛϝϒϚϟϕϖϞϗϛϐϛ ϑϏϛϝύ, ϟύϗ ϗύϗ Ϗ 1476 ϐ. ϛϚ Ϝϕ-
ϥϒϟ θϛϝϒϚϣϛ ιϒϑϕϤϕ, ϕϔϏϒϦύϬ ϒϐϛ ϛ ϟϛϙ, Ϥϟϛ Ϛϒ ϙϛϓϒϟ ϏϨϜϛϘ-
Ϛϕϟϩ Ϛϒϗϕϒ ϞϏϛϕ ϛώϬϔύϟϒϘϩϞϟϏύ Ϝϛ ώϛϘϒϔϚϕ. ί 1477 ϐ. ϛϚ ϜϛϞϏϬϟϕϘ
θϛϝϒϚϣϛ Ϛϒϗϕϖ ϟύϚϣϒϏύϘϩϚϨϖ ϟϝύϗϟύϟ, «una opera di danze», ϗ Ϟϛ-
ϓύϘϒϚϕϫ, Ϛϒ ϞϛϢϝύϚϕϏϥϕϖϞϬ31. εϚϨϙϕ ϞϘϛϏύϙϕ, Ϗ 60–70-Ϣ ϐϐ. ΰϠ-
ϘϩϒϘϩϙϛ ώϨϘ ϟϒϞϚϛ ϞϏϬϔύϚ Ϟ ϡϘϛϝϒϚϟϕϖϞϗϕϙ ϑϏϛϝϛϙ.

μϝϛϥϘϛ ϏϞϒϐϛ ϛϗϛϘϛ ϑϒϞϬϟϕ Ϙϒϟ ϜϛϞϘϒ ϜϛϬϏϘϒϚϕϬ ϟϝύϗϟύϟύ αϛ-
ϙϒϚϕϗϛ, Ϛϛ ϡϕϘϛϞϛϡϞϗύϬ ϒϐϛ ϜϛϑϛϜϘϒϗύ Ϡϓϒ ϠϞϟύϝϒϘύ. π ϊώϝϒϛ ϙϨ
ϞϟϛϘϗϚϒϙϞϬ Ϟ ϚϛϏϨϙ ϜϛϑϢϛϑϛϙ: Ϡϓϒ ϚϒϑϛϞϟύϟϛϤϚϛ ϞϛϞϘύϟϩϞϬ Ϛύ
ϚϒϞϗϛϘϩϗϛ ϙϒϞϟ ϕϔ έϝϕϞϟϛϟϒϘϬ, ϑϛϗύϔϨϏύϫϦϕϢ, Ϝϛ ϞϠϟϕ, ϟϛϘϩϗϛ ϟϛ,
Ϥϟϛ ϕ έϝϕϞϟϛϟϒϘϩ ϠϜϛϙϕϚύϘ ϑϏϕϓϒϚϕϒ ϗύϗ ϚϒϤϟϛ, ϑϛϞϟϛϖϚϛϒ ϏϚϕ-
ϙύϚϕϬ. οϒϢϚϕϤϒϞϗϕϖ ϜϛϢϛϑ αϛϙϒϚϕϗϛ ϞϙϒϚϬϒϟϞϬ ώϛϘϒϒ ϞϛϏϝϒϙϒϚ-

29 ηύϗ ϕ Ϗ ϞϘϠϤύϒ Ϟ αϛϙϒϚϕϗϛ, ϏϞϒ ϑϛϞϟϠϜϚϨϒ ώϕϛϐϝύϡϕϤϒϞϗϕϒ ϑύϚϚϨϒ Ϟϛώϝύ-
ϚϨ Ϗ Smith 1995: 109–116.

30 Smith 1995: 113–114.
31 πϤϕϟϨϏύϬ, Ϥϟϛ ϏϞϒ ϛϞϟύϘϩϚϨϒ ϜϛϞϏϬϦϒϚϚϨϒ ϟϛϙϠ ϕϘϕ ϕϚϛϙϠ ϜϛϗϝϛϏϕϟϒϘϫ

ϞϛϤϕϚϒϚϕϬ ΰϠϘϩϒϘϩϙϛ ϜϝϒϑϞϟύϏϘϬϫϟ ϕϔ ϞϒώϬ ϝϒϑύϗϣϕϕ ϒϐϛ ϟϝύϗϟύϟύ De pratica,
ϚϠϓϚϛ ϜϛϘύϐύϟϩ, Ϥϟϛ θϛϝϒϚϣϛ ώϨϘ ύϑϝϒϞϛϏύϚ ϟϛϟ ϓϒ ϟϝύϗϟύϟ.
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ϚϨϙ, ϠϤϕϟϨϏύϫϦϕϙ ϚϛϏϨϒ ϡϕϘϛϞϛϡϞϗϕϒ ϏϒϬϚϕϬ: ϟϒϛϝϒϟϕϤϒϞϗύϬ
ϤύϞϟϩ ϒϐϛ ϟϝύϗϟύϟύ ϔύϞϟύϏϘϬϒϟ ϑϠϙύϟϩ ϛ ϟϬϐϛϟϒϚϕϕ ϗ ϜϘύϟϛϚϕϔϙϠ,
ϢύϝύϗϟϒϝϚϛϙ, Ϝϝϒϓϑϒ ϏϞϒϐϛ, ϑϘϬ ϡϘϛϝϒϚϟϕϖϞϗϛϐϛ ϑϏϛϝύ.

ηύϗ ϕϔϏϒϞϟϚϛ, Ϗ 60-ϒ ϐϐ. XV Ϗϒϗύ ιύϝϞϕϘϕϛ ρϕϤϕϚϛ Ϛύ ϏϕϘϘϒ ηύ-
ϝϒϑϓϕ ώϘϕϔ ρϘϛϝϒϚϣϕϕ ϜϒϝϒϏϛϑϕϘ μϘύϟϛϚϛϏϞϗϕϖ ϗϛϝϜϠϞ Ϛύ Ϙύ-
ϟϕϚϞϗϕϖ ϬϔϨϗ, ϝύώϛϟύ ώϨϘύ ϔύϗϛϚϤϒϚύ ϛϗ. 1468/1469-ϐϛ ϐϛϑύ32. η
1469 ϐ. ϛϟϚϛϞϕϟϞϬ ϔϚύϙϒϚϕϟϛϒ «μϝϛϟϕϏ ϗϘϒϏϒϟϚϕϗύ Ϛύ μϘύϟϛϚύ»
(In calumniatorem Platonis) ϗύϝϑϕϚύϘύ ίϕϞϞύϝϕϛϚύ, ϛϔϚύϙϒϚϛϏύϏ-
ϥϒϒ Ϟϛώϛϖ ϟϛϝϓϒϞϟϏϛ ϜϘύϟϛϚϕϔϙύ33. ί 1469-ϙ ϓϒ ϐϛϑϠ ώϨϘ ϛϜϠώϘϕ-
ϗϛϏύϚ «ηϛϙϙϒϚϟύϝϕϖ Ϛύ ίψϐ μϘύϟϛϚύ» ρϕϤϕϚϛ. νύϔϠϙϒϒϟϞϬ, Ϫϟϛ-
ϙϠ «ϏϔϘϒϟϠ» ϜϘύϟϛϚϕϔϙύ ϜϝϒϑϥϒϞϟϏϛϏύϘύ ϑϛϘϐύϬ ϟϝύϑϕϣϕϬ ϞϠϦϒ-
ϞϟϏϛϏύϚϕϬ ϜϘύϟϛϚϛϏϞϗϕϢ ϟϒϗϞϟϛϏ Ϗ ϞϝϒϑϚϒϏϒϗϛϏϛϖ ϕ ϝύϚϚϒϝϒϚϒϞ-
ϞύϚϞϚϛϖ βϏϝϛϜϒ: Ϗ ϘύϟϕϚϞϗϛϙ ϜϒϝϒϏϛϑϒ ϞϠϦϒϞϟϏϛϏύϘϕ «οϕϙϒϖ»,
«ρϒϑϛϚ», «ΰϛϞϠϑύϝϞϟϏϛ», «δύϗϛϚϨ» ϕ «μύϝϙϒϚϕϑ» (ϜϒϝϒϏϒϑϒϚ-
ϚϨϒ ΰϒϛϝϐϕϒϙ οϝύϜϒϔϠϚϑϞϗϕϙ) ϕ ϑϝ.34

λϞϚϛϏϚϨϒ ϝϒϑύϗϣϕϕ ϟϝύϗϟύϟύ ΰϠϘϩϒϘϩϙϛ, ϜϝϛϚϕϗϚϠϟϨϒ ϚϛϏϨ-
ϙϕ Ϝϛ ϞϝύϏϚϒϚϕϫ Ϟ ϜϝϒϑϥϒϞϟϏϒϚϚϕϗύϙϕ «ϜϘύϟϛϚϕϔϕϝϠϫϦϕϙϕ»
ϕϑϒϬϙϕ, ϛϟϚϛϞϬϟϞϬ ϗ ϪϟϛϙϠ ϓϒ ϑϒϞϬϟϕϘϒϟϕϫ, 60-ϙ ϐϛϑύϙ XV Ϗϒ-
ϗύ. ξϛϏϜύϑϒϚϕϒ? βϑϏύ Ϙϕ, ϠϤϕϟϨϏύϬ ϒϐϛ ϜϛϞϟϒϜϒϚϚϛϒ ϞώϘϕϓϒϚϕϒ
Ϗ Ϫϟϛ ϓϒ ϏϝϒϙϬ Ϟ ϡϘϛϝϒϚϟϕϖϞϗϕϙ ϑϏϛϝϛϙ. ίϙϒϞϟϒ Ϟ ϟϒϙ, ϜϛϘϛϓϕ-
ϟϒϘϩϚϨϖ ϛϟϏϒϟ Ϛύ Ϫϟϛϟ ϏϛϜϝϛϞ ϑύϟϩ ϟϛϤϚϛ ϟύϗ ϓϒ ϟϝϠϑϚϛ: opinio
communis ϕϞϞϘϒϑϛϏύϟϒϘϒϖ ϟύϚϣύ ϑύϟϕϝϠϒϟ ϜϒϝϏϠϫ ϝϒϑύϗϣϕϫ ϒϐϛ
ϟϝύϗϟύϟύ 1463-ϙ ϐϛϑϛϙ, Ϥϟϛ ϑϛϏϛϘϩϚϛ ϝύϚϛ ϑϘϬ ϜϛϘϚϛϣϒϚϚϛ «ϜϘύ-
ϟϛϚϕϤϒϞϗϛϐϛ» ϞϛϤϕϚϒϚϕϬ. βϞϘϕ ϑύϟϕϝϛϏϗύ ϑϏϠϢ ϛϞϚϛϏϚϨϢ ϝϒϑύϗ-
ϣϕϖ ϏϒϝϚύ, ϟϛ ϙϒϓϑϠ Ϛϕϙϕ ϜϝϛϥϘϛ ϛϗϛϘϛ ϑϒϞϬϟϕ Ϙϒϟ. ξϛϑϒϝϓύ-
Ϛϕϒ ϟϝύϗϟύϟύ, ϏϜϝϛϤϒϙ, Ϛϒ ϛϞϛώϒϚϚϛ ϜϛϙϒϚϬϘϛϞϩ: ϕϔϙϒϚϒϚϕϬ, Ϗϛ
ϏϞϬϗϛϙ ϞϘϠϤύϒ, Ϛϒ ϗύϞύϫϟϞϬ ϔϚύϤϕϟϒϘϩϚϨϢ Ϟ ϟϒϛϝϒϟϕϤϒϞϗϛϖ ϟϛϤ-

32 ςϝϛϚϛϘϛϐϕϫ ϜϒϝϒϏϛϑύ Ϟϙ., ϚύϜϝ., Ϗ Hankins 1990: 1.300 ff., Ϟϛ ϞϞϨϘϗϛϖ Ϛύ
μ.λ. ηϝϕϞϟϒϘϘϒϝύ (ϠϟϏϒϝϓϑύϏϥϒϐϛ, Ϥϟϛ ϗ ϪϟϛϙϠ ϏϝϒϙϒϚϕ ϙϛϐ ώϨϟϩ ϔύϗϛϚϤϒϚ Ϝϛ
ϗϝύϖϚϒϖ ϙϒϝϒ ϤϒϝϚϛϏϕϗ ϜϒϝϒϏϛϑύ ϏϞϒϢ 36-ϟϕ ϑϕύϘϛϐϛϏ).

33 ξϟϝϛϐϛ ϐϛϏϛϝϬ, Ϫϟϛ ϞϛϤϕϚϒϚϕϒ ϜϛϬϏϕϘϛϞϩ ϒϦϒ Ϗ 1459 ϐϛϑϠ, Ϛϛ Ϝϛ-ϐϝϒϤϒϞϗϕ
ϕ ϑϘϬ Ϡϔϗϛϐϛ ϗϝϠϐύ. αϘϬ «ϥϕϝϛϗϛϖ ϜϠώϘϕϗϕ» ϛϚϛ ώϨϘϛ ϜϒϝϒϏϒϑϒϚϛ Ϛύ ϘύϟϨϚϩ
Ϝϛϔϓϒ, ύ Ϗ 1469 ϐ. ϜϛϬϏϕϘϛϞϩ ϟϕϝύϓϛϙ ϛϗ. 300 ϪϗϔϒϙϜϘϬϝϛϏ. λώ Ϫϟϛϙ Ϟϙ. ξϒϙϕϗϛ-
ϘϒϚϚϨϢ 2017: 141–142.

34 μϛϑϝϛώϚϒϒ Ϗ Hankins 1990: 1.4–6, 300–341.
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ϗϕ ϔϝϒϚϕϬ ϤύϞϟϒϖ35. λϞϟύϒϟϞϬ ϝύϞϞϙϛϟϝϒϟϩ ϕϑϒϕ ΰϠϘϩϒϘϩϙϛ ϛϟϚϛ-
ϞϕϟϒϘϩϚϛ ϕϞϗϠϞϞϟϏύ ϟύϚϣύ, ϞϛϜϛϞϟύϏϕϟϩ ϕϢ Ϟ ϟϒϛϝϕϒϖ ϟύϚϣύ Ϟύϙϛϐϛ
μϘύϟϛϚύ ϕ ϞϑϒϘύϟϩ ϏϛϔϙϛϓϚϨϒ ϏϨϏϛϑϨ.

δύϑύϤύ ϟϝύϗϟύϟύ De pratica seu arte tripudii — ϗύϗ ϕ Ϝϝϒϓϑϒ, ϝύϔ-
ϑϒϘϕϟϩ Ϛϕϔϗϕϒ, ϚύϝϛϑϚϨϒ ϟύϚϣϨ ϕ ϏϨϞϛϗϛϒ ϐύϝϙϛϚϕϤϒϞϗϛϒ ϕϞϗϠϞ-
ϞϟϏϛ ϟύϚϣύ ϕ ϛώϛϞϚϛϏύϟϩ ϜϝύϏϛ Ϫϟϛϐϛ ϏϨϞϛϗϛϐϛ ϕϞϗϠϞϞϟϏύ Ϛύ ϞϠϦϒ-
ϞϟϏϛϏύϚϕϒ. οϛϘϩϗϛ ϟϒϜϒϝϩ Ϛύ ϜϒϝϏϨϖ ϜϘύϚ ϏϨϢϛϑϕϟ ϕϑϒϬ ϐύϝϙϛ-
Ϛϕϕ, Ϗ ϜϝϛϟϕϏϛϜϛϘϛϓϚϛϞϟϩ ϏϨϑϏϕϚϠϟϨϙ αϛϙϒϚϕϗϛ ϟϝϒώϛϏύϚϕϬϙ
«ϛϟϘϕϤϚϛϞϟϕ», «ϕϔώϝύϚϚϛϞϟϕ», ϑϛϞϟϛϕϚϞϟϏύ, ϠϙϒϝϒϚϚϛϞϟϕ ϕ ϕϔϬ-
ϦϒϞϟϏύ. ϊώϝϒϛ ϝϒϥύϒϟ ϪϟϠ ϔύϑύϤϠ, ϏϛϔϏϒϑϬ ϟύϚϒϣ Ϗ ϝϬϑ ϐύϝϙϛϚϕ-
ϤϒϞϗϕϢ ϕϞϗϠϞϞϟϏ, ϞϝύϏϚϕϏ ϕ ϗϝϒϜϗϛ ϞϏϬϔύϏ ϒϐϛ Ϟ ϙϠϔϨϗϛϖ (ϟύϚϒϣ
ϝϛϓϑύϒϟϞϬ ϕϔ ϙϠϔϨϗϕ, ϛϞϛώϒϚϚϛ ϟύϚϒϣ Ϛϒ ϚύϝϛϑϚϨϖ, ύ ϏϨϞϛϗϛϒ ϕϞ-
ϗϠϞϞϟϏϛ) ϕ ϜϝϛϑϛϘϓϕϏ ϝύώϛϟϠ Ϝϛ ϒϐϛ ϝύϣϕϛϚύϘϕϔύϣϕϕ.

ί ϛϟϘϕϤϕϒ ϛϟ αϛϙϒϚϕϗϛ, ΰϠϘϩϒϘϩϙϛ ϗύϓϒϟϞϬ ϔϚύϗϛϙϨϙ Ϟ ϛϞϚϛϏ-
ϚϨϙϕ ϜϛϘϛϓϒϚϕϬϙϕ ϪϞϟϒϟϕϤϒϞϗϛϐϛ ϠϤϒϚϕϬ μϘύϟϛϚύ. λϚ ϚϒϛϑϚϛ-
ϗϝύϟϚϛ Ϝϝϕώϒϐύϒϟ ϗ ϜϛϚϬϟϕϬϙ ϐύϝϙϛϚϕϕ (ϜϛϞϟϛϬϚϚϨϖ ϪϜϕϟϒϟ ϟύϚ-
ϣύ Ϡ Ϛϒϐϛ — ϐύϝϙϛϚϕϤϒϞϗϛϒ ϕϞϗϠϞϞϟϏϛ, ermonia, dolcie concordanza ϕ
ϟ.ϑ.), ϕϑϒϕ ϗϝύϞϛϟϨ, ϞϏϬϔϕ ϞϛϏϒϝϥϒϚϚϛϐϛ ϕϞϗϠϞϞϟϏύ ϕ ϞϛϏϒϝϥϒϚϚϛ-
ϐϛ Ϗ ϑϛώϝϛϑϒϟϒϘϕ ϕϞϜϛϘϚϕϟϒϘϬ. ήϝϛϞύϒϟϞϬ Ϗ ϐϘύϔύ Ϛϒ ϟϛϘϩϗϛ ϔϚύϤϕ-
ϟϒϘϩϚϛ ώϛϘϒϒ ϕϔϨϞϗύϚϚϨϖ ϞϟϕϘϩ ϒϐϛ ϜϛϏϒϞϟϏϛϏύϚϕϬ Ϝϛ ϞϝύϏϚϒϚϕϫ
Ϟ ϜϝϒϑϥϒϞϟϏϒϚϚϕϗύϙϕ, Ϛϛ ϕ ϔϚύϗϛϙϞϟϏϛ Ϟ ϛϞϚϛϏϛϜϛϘύϐύϫϦϕϙϕ
ϡϕϘϛϞϛϡϞϗϕϙϕ ϜϛϚϬϟϕϬϙϕ, ϚύϜϝϕϙϒϝ ϟϒϛϝϕϒϖ ϤϒϟϨϝϒϢ ϪϘϒϙϒϚ-
ϟϛϏ (ϗύϗ ϞϛϞϟύϏϘϬϫϦϕϢ ϕϞϗϠϞϞϟϏύ ϙϠϔϨϗϕ — 4r, 15r).

λϞϚϛϏϚϨϒ ϟϒϙϨ, ϝύϞϞϙύϟϝϕϏύϒϙϨϒ Ϗϛ ίϏϒϑϒϚϕϕ ϗ ϟϝύϗϟύϟϠ, ϔύ-
ϗϘϫϤϒϚϨ Ϡϓϒ Ϗϛ ϏϏϛϑϚϛϙ ϞϛϚϒϟϒ (1r):

Dal ermonia suave el dolce canto
Che per l’audito passa drento al core
Di gran dolceça nasce un vivo ardore
Da cui el dançar puo vien che piace tanto.

εϔ ϚϒϓϚϛϖ ϐύϝϙϛϚϕϕ ϕ ϞϘύϑϗϛϐϛ ϜϒϚϕϬ,
τϟϛ Ϥϒϝϒϔ ϞϘϠϢ ϜϝϛϢϛϑϕϟ ϜϝϬϙϛ Ϗ Ϟϒϝϑϣϒ,
εϔ ϏϒϘϕϗϛϖ ϞϘύϑϛϞϟϕ ϝϛϓϑύϒϟϞϬ ϓϕϏϛϖ ϜϨϘ,

35 λ ϝύϔϘϕϤϕϬϢ ϑϏϠϢ ϝϒϑύϗϣϕϖ Ϟϙ. Sparti 1993b: 14–15, 231–234.
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έ ϕϔ Ϛϒϐϛ — ϟύϚϒϣ, Ϥϟϛ ϚϒϞϒϟ ϞϟϛϘϩϗϛ ϠϑϛϏϛϘϩϞϟϏϕϖ.

ξϘϒϑϛϙ Ϗ ϞϛϚϒϟϒ ϜϒϝϒϤϕϞϘϬϫϟϞϬ ϥϒϞϟϩ ϞϛϞϟύϏϘϬϫϦϕϢ ϕϞϗϠϞ-
ϞϟϏύ ϟύϚϣύ (misura, memoria, partir di terren con ayre bella, maniera,
movimento36). ε ϑύϘϒϒ:

I passi e i gesti tuoi sian ben composti e destra tua persona con lo in-
tellecto attento a quel che sona.
μϠϞϟϩ ϟϏϛϕ ϥύϐϕ ϕ ϓϒϞϟϨ ώϠϑϠϟ Ϣϛϝϛϥϛ ϞϘύϓϒϚϨ, ύ Ϟύϙ ϟϨ — Ϙϛ-
Ϗϛϗ, ϕ Ϡϙ ϟϏϛϖ ϏϚϕϙύϟϒϘϒϚ ϗ ϟϛϙϠ, Ϥϟϛ ϔϏϠϤϕϟ.

ούϗϕϙ ϛώϝύϔϛϙ, ϟϒϛϝϒϟϕϤϒϞϗϕϒ ϟϒϙϨ, ϕϚϟϒϝϒϞϠϫϦϕϒ ΰϠϘϩϒϘϩ-
ϙϛ, ϟύϗϛϏϨ: ϝϛϓϑϒϚϕϒ ϟύϚϣύ ϕϔ ϙϠϔϨϗύϘϩϚϛϖ ϐύϝϙϛϚϕϕ ϕ ϕϢ
ϞϏϬϔϩ, ϏϘϕϬϚϕϒ ϐύϝϙϛϚϕϕ Ϛύ ϤϒϘϛϏϒϗύ, ϡϕϔϕϤϒϞϗύϬ ϕ ϕϚϟϒϘϘϒϗϟϠ-
ύϘϩϚύϬ ϞϛϞϟύϏϘϬϫϦϕϒ ϟύϚϣύ. μϛϔϓϒ ϗ Ϛϕϙ ϜϝϕϞϛϒϑϕϚϕϟϞϬ ϏϛϞϜϕ-
ϟύϟϒϘϩϚϛϒ ϒϐϛ ϔϚύϤϒϚϕϒ.

ͮͼΉ΁Β Ώ ͫ·ͼΎΊΉͼ ΄ ΎͼΉ΁Β Ώ ͟Ώ·Θ΁·ΘΈΊ ЭͽΌ΁Ί

π μϘύϟϛϚύ ϙϛϓϚϛ Ϛύϖϟϕ ϑϛϞϟύϟϛϤϚϛ ϟϒϛϝϒϟϕϤϒϞϗϕϢ ϞϠϓϑϒϚϕϖ
ϛ ϟύϚϣϒ, ϗϛϟϛϝϨϒ ϟύϗ ϕϘϕ ϕϚύϤϒ ϜϝϛϚϕϗύϫϟ Ϗ ϛϜϕϞύϚϕϒ ϊώϝϒϛ37.
λϞϚϛϏϚϨϒ ϟϒϗϞϟϨ μϘύϟϛϚϛϏϞϗϛϐϛ ϗϛϝϜϠϞύ, Ϗ ϗϛϟϛϝϨϢ ϐϛϏϛϝϕϟϞϬ ϛ
ϙϠϞϕϤϒϞϗϕϢ ϕϞϗϠϞϞϟϏύϢ ϕ ϐύϝϙϛϚϕϕ ϑϏϕϓϒϚϕϬ — ϑϕύϘϛϐϕ «δύϗϛ-
ϚϨ», «ΰϛϞϠϑύϝϞϟϏϛ», «μϛϞϘϒϔύϗϛϚϕϒ», «οϕϙϒϖ».

μϛ μϘύϟϛϚϠ, ϟύϚϒϣ ϞϟύϚϛϏϕϟϞϬ ϟύϚϣϒϙ, ύ Ϛϒ Ϛϒϗϛϒϖ ϙύϞϞϛϖ ϕϚ-
ϞϟϕϚϗϟϕϏϚϨϢ ϑϏϕϓϒϚϕϖ, ώϘύϐϛϑύϝϬ ϤϠϏϞϟϏϠ σπϐόώύψψ ψ ϐψϒόπ
(ῥʹͧͫͮῦ ͳͤ ىͩ͠ ,(Ͱͫͮͬ͞͠ͱנ ϜϝϕϞϠϦϒϙϠ ϟϛϘϩϗϛ ϤϒϘϛϏϒϗϠ (Lg. II, Ϗ ϤύϞϟ-
ϚϛϞϟϕ 672d, 673d; Ϟϝ. ϟϓ. R. 401de). ί «δύϗϛϚύϢ» Ϛύ Ϝϝύϗϟϕϗϒ ϏϛϞϜϝϛ-
ϕϔϏϛϑϕϟϞϬ ϟϛ, Ϥϟϛ ϞϗύϔύϚϛ ϒϦϒ Ϗ ϑϕύϘϛϐϒ «οϕϙϒϖ» (Ti. 47de):

36 ϊϟϕ ϤύϞϟϕ ϞϢϛϓϕ Ϟ ϤύϞϟϬϙϕ, ϏϨϑϒϘϒϚϚϨϙϕ αϛϙϒϚϕϗϛ: ϙϒϝύ, ϜύϙϬϟϩ, ϛϝϕ-
ϒϚϟύϣϕϬ Ϗ ϜϝϛϞϟϝύϚϞϟϏϒ, ϏϘύϑϒϚϕϒ ϟϒϘϛϙ, ϕϔϬϦϚύϬ ϙύϚϒϝύ ϑϏϕϓϒϚϕϬ, Ϟύϙϛ ϑϏϕ-
ϓϒϚϕϒ.

37 λϑϚύ ϕϔ ϛϤϒϚϩ ϚϒϙϚϛϐϛϤϕϞϘϒϚϚϨϢ Ϟϟύϟϒϖ, ϞϜϒϣϕύϘϩϚϛ ϜϛϞϏϬϦϒϚϚϨϢ ϟϒϛ-
ϝϕϕ ϟύϚϣύ Ϡ μϘύϟϛϚύ Ϗ ϞϏϬϔϕ Ϟ ϟϒϛϝϕϬϙϕ ϟύϚϣύ ίϛϔϝϛϓϑϒϚϕϬ, — Pont 2008.
κϒϞϗϛϘϩϗϛ ϤύϦϒ ϏϞϟϝϒϤύϫϟϞϬ Ϟϟύϟϩϕ, ϞϏϬϔϨϏύϫϦϕϒ ϝϒϚϒϞϞύϚϞϚϨϖ ϟύϚϒϣ Ϟ ϕϑϒ-
ϒϖ ϗϛϞϙϕϤϒϞϗϛϐϛ ϑϏϕϓϒϚϕϬ Ϗ ϜϘύϟϛϚϕϔϙϒ. λϞϚϛϏϚύϬ ώϕώϘϕϛϐϝύϡϕϬ ϞϛϑϒϝϓϕϟϞϬ
Ϗ ϠϗύϔύϚϚϛϖ Ϟϟύϟϩϒ.
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ιϒϓϑϠ ϟϒϙ ϐύϝϙϛϚϕϫ, ϜϠϟϕ ϗϛϟϛϝϛϖ ϞϝϛϑϚϨ ϗϝϠϐϛϏϝύϦϒϚϕϬϙ ϑϠ-
ϥϕ, ιϠϔϨ ϑύϝϛϏύϘϕ ϗύϓϑϛϙϠ ϝύϞϞϠϑϕϟϒϘϩϚϛϙϠ ϞϏϛϒϙϠ ϜϛϤϕϟύϟϒ-
Ϙϫ Ϛϒ ϑϘϬ ώϒϞϞϙϨϞϘϒϚϚϛϐϛ ϠϑϛϏϛϘϩϞϟϏϕϬ — ϢϛϟϬ Ϗ Ϛϒϙ ϟϛϘϩϗϛ ϕ
ϏϕϑϬϟ ϚϨϚϤϒ ϟϛϘϗ, — Ϛϛ ϗύϗ ϞϝϒϑϞϟϏϛ ϜϝϛϟϕϏ ϝύϔϘύϑύ Ϗ ϗϝϠϐϛϏϝύ-
ϦϒϚϕϕ ϑϠϥϕ, ϑϛϘϓϒϚϞϟϏϠϫϦϒϒ ϜϝϕϏϒϞϟϕ ϒϒ ϗ Ϟϟϝϛϫ ϕ ϞϛϐϘύϞϛ-
ϏύϚϚϛϞϟϕ Ϟ Ϟύϙϛϖ Ϟϛώϛϖ. νύϏϚϨϙ ϛώϝύϔϛϙ, ϑύώϨ Ϝϛώϛϝϛϟϩ ϚϒϠϙϒ-
ϝϒϚϚϛϞϟϩ ϕ ϚϒϑϛϞϟύϟϛϗ ϕϔϬϦϒϞϟϏύ, ϗϛϟϛϝϨϒ ϜϝϛϞϟϠϜύϫϟ Ϗ ϜϛϏϒ-
ϑϒϚϕϕ ώϛϘϩϥϕϚϞϟϏύ ϕϔ ϚύϞ, ϙϨ ϕϔ ϟϒϢ ϓϒ ϝϠϗ ϕ Ϟ ϟϛϖ ϓϒ ϣϒϘϩϫ
ϜϛϘϠϤϕϘϕ ϝϕϟϙ38.

νϕϟϙ ϕ ϞϤϒϟ ϕϘϕ ϙϒϝύ — ϛϞϚϛϏύ ϙϠϞϕϤϒϞϗϕϢ ϕϞϗϠϞϞϟϏ (Epin. 978ab):

ίϛ ϏϞϒϙ ϙϠϞϕϤϒϞϗϛϙ ϕϞϗϠϞϞϟϏϒ Ϛύϑϛ ϕϞϤϕϞϘϬϟϩ ϑϏϕϓϒϚϕϬ ϕ ϔϏϠ-
ϗϕ… ϤϠϟϩ Ϙϕ Ϛϒ Ϙϫώϛϒ ϚϒϤϒϟϗϛϒ, ώϒϞϜϛϝϬϑϛϤϚϛϒ, ώϒϔϛώϝύϔϚϛϒ,
ϚϒϝϕϟϙϕϤϚϛϒ ϕ ϚϒϞϗϘύϑϚϛϒ ϑϏϕϓϒϚϕϒ ׼) ͲͶًͤͣͬ ͻͨ͢Ͳͳͻͱͪן ͳͤ ىͩ͠
ͳͩ͠ͳͮͱף ͲͶͫ͝͸ͬן ͳͤ ىͩ͠ ͰͰʹͧͫͮͱף ͰͫͮͲͳͻͱ͛ͬן ͳͤ ͵ͮͰ͛) ϕ ϏϛϛώϦϒ
ϏϞϒ, ϜϝϕϤύϞϟϚϛϒ ϔϘϠ, ϘϕϥϒϚϛ ϏϞϬϗϛϐϛ ϤϕϞϘύ, ϕ ϚϠϓϚϛ ϟύϗ ϙϨϞϘϕϟϩ
ϘϫώϛϙϠ, ϗϟϛ ϢϛϤϒϟ Ϡϙϒϝϒϟϩ ϞϤύϞϟϘϕϏϨϙ39.

οϛ ϒϞϟϩ, ϠϜϛϝϬϑϛϤϒϚϚϛϒ ϜϝϒϗϝύϞϚϛϒ ϑϏϕϓϒϚϕϒ ϑϛϘϓϚϛ ώϨϟϩ ϝύ-
ϣϕϛϚύϘϩϚϨϙ. τϠϟϩ ϑύϘϩϥϒ Ϗ «μϛϞϘϒϔύϗϛϚϕϕ» Ϫϟϛ ϒϦϒ ϝύϔ Ϝϛϑ-
ϟϏϒϝϓϑύϒϟϞϬ: ϏϞϒ, Ϥϟϛ ϑϏϕϓϒϟϞϬ ώϒϞϜϛϝϬϑϛϤϚϛ (ἐͬ ,(ͳͭ͠͞ᾳן Ϛύϑϛ
ϞϤϕϟύϟϩ ϚϒϝύϔϠϙϚϨϙ, ϗύϗ ώϛϘϩϥϕϚϞϟϏϛ ϓϕϏϨϢ ϞϠϦϒϞϟϏ, ύ ϟϛ, Ϥϟϛ
Ϗ ϛϜϝϒϑϒϘϒϚϚϛϙ ϜϛϝϬϑϗϒ (ἐͬ ͳ͛ͭͤͨ), — ϝύϔϠϙϚϨϙ; ϜϛϑϟϏϒϝϓϑϒϚϕϒ
ϟϛϙϠ — ϟύϚϒϣ (ͶͮͰͤ͞͠) ϔϏϒϔϑ, ϏϒϤϚϛ ϜϛϏϟϛϝϬϫϦϕϖϞϬ ϕ Ϟύϙϛϟϛϓϑϒ-
ϞϟϏϒϚϚϨϖ ϕ ϜϛϪϟϛϙϠ ϞύϙϨϖ ϝύϔϠϙϚϨϖ ϕ ϜϝϒϗϝύϞϚϨϖ (Epin. 982a–
e). οϛϟ ϓϒ ϟύϚϒϣ ϠϜϛϙϬϚϠϟ Ϗ ϑϕύϘϛϐϒ «ρϒϑϝ» (Phdr. 247a ff.) Ϗ Ϗϕϑϒ
ϜϝϒϗϝύϞϚϨϢ ϕ ϞϤύϞϟϘϕϏϨϢ «ϢϛϝϛϏϛϑϛϏ» ώϛϐϛϏ. ηϛϞϙϛϞ μϘύϟϛϚύ —
Ϫϟϛ ϝϕϟϙϕϤϒϞϗϕ ϕ ϝύϣϕϛϚύϘϩϚϛ ϏϨϏϒϝϒϚϚϨϖ ϟύϚϒϣ, ϢϛϝϛϏϛϑ.

νϕϟϙ ϕ ϙϒϝύ (ϛϚϕ ϓϒ ϝύϣϕϛϚύϘϩϚύϬ ϛϞϚϛϏύ ϟύϚϣύ) — ϜϛϚϬϟϕϬ,
ϠϜϝύϏϘϬϫϦϕϒ Ϡ μϘύϟϛϚύ ϙϠϞϕϤϒϞϗϕϙϕ ϕϞϗϠϞϞϟϏύϙϕ. μϛϘϠϤύϒϟϞϬ,
Ϥϟϛ ϑϘϬ ϣϒϘϒϖ ϝϒϚϒϞϞύϚϞϚϨϢ ϢϛϝϒϛϐϝύϡϛϏ ϜϘύϟϛϚϕϤϒϞϗϕϒ ϝϕϟϙ ϕ
ϙϒϝύ ϜϛϑϢϛϑϬϟ ϗϠϑύ ϘϠϤϥϒ, Ϥϒϙ ϙϒϝύ ϗύϗ ϠϙϒϝϒϚϚϛϞϟϩ έϝϕϞϟϛϟϒ-
ϘϬ. ίϜϝϛϤϒϙ, ϣϒϘϕ ύϏϟϛϝϛϏ ϑϏϠϢ ϏύϓϚϒϖϥϕϢ ϟύϚϣϒϏύϘϩϚϨϢ ϟϝύϗ-

38 μϒϝ. ξ.ξ. έϏϒϝϕϚϣϒϏύ.
39 μϒϝ. έ.κ. βϐϠϚϛϏύ Ϟ ϚϒώϛϘϩϥϕϙϕ ϕϔϙϒϚϒϚϕϬϙϕ.
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ϟύϟϛϏ, ϗύϗ ϙϨ ϏϕϑϒϘϕ, ϝύϔϘϕϤύϘϕϞϩ: ϒϞϘϕ αϛϙϒϚϕϗϛ ϢϛϟϒϘ Ϝϛϑ-
ϤϒϝϗϚϠϟϩ ϞϑϒϝϓύϚϚϛϞϟϩ ϕ ώϘύϐϛϝϛϑϞϟϏϛ ϕϞϗϠϞϞϟϏύ ϟύϚϣύ, ϟϛ ϑϘϬ
ΰϠϘϩϒϘϩϙϛ ϏύϓϚϒϒ ώϨϘϛ ϏϞϟϝϛϕϟϩ ϒϐϛ Ϗ ϐύϝϙϛϚϕϤϒϞϗϠϫ ϞϕϞϟϒϙϠ
ϙϠϞϕϤϒϞϗϕϢ ϕϞϗϠϞϞϟϏ Ϗ ϣϒϘϛϙ.

πϓϒ Ϗϛ ίϞϟϠϜϘϒϚϕϕ (1v–4r) ϗ ϟϝύϗϟύϟϠ ΰϠϘϩϒϘϩϙϛ ϜϛϚϬϟϚύ ϒϐϛ
Ϙϛϐϕϗύ: ϛϚ ϚύϤϕϚύϒϟ ϞϏϛϫ ύϜϛϘϛϐϕϫ ϟύϚϣύ Ϟ ϜϝϛϞϘύϏϘϒϚϕϬ ϙϠϔϨ-
ϗϕ40. ιϠϔϨϗύ — ϜϝϕϤϕϚύ ϑϏϕϓϒϚϕϬ (ϗύϗ ϓϕϏϨϢ ϟϏϛϝϒϚϕϖ, ϟύϗ ϕ
ϚϒϓϕϏϨϢ — ΰϠϘϩϒϘϩϙϛ ϜϝϕϏϛϑϕϟ Ϗ Ϝϝϕϙϒϝ έϙϡϕϛϚύ) ϕ ϐύϝϙϛϚϕ-
ϔύϣϕϕ ϤϒϟϨϝϒϢ ϪϘϒϙϒϚϟϛϏ ϗύϗ Ϗ ϚύϞ, ϟύϗ ϕ Ϗ ϙϕϝϒ ϏϛϛώϦϒ. ούϚϒϣ
ϏϨϥϒϘ ϕϔ ϙϠϔϨϗϕ, ύ ϔϚύϤϕϟ, ϞϛϢϝύϚϬϒϟ ϏϞϒ ϒϒ ϑϛϞϟϛϕϚϞϟϏύ — ύ ϑϛ-
ϞϟϛϕϚϞϟϏύ ϙϠϔϨϗϕ ϚϒϛϞϜϛϝϕϙϨ. μϛϙϕϙϛ ϜϝϛϤϒϐϛ, ϏύϓϚϛ ϟϛ, Ϥϟϛ
ϙϠϔϨϗύ Ϟ ϑύϏϚϕϢ Ϝϛϝ ϏϢϛϑϕϘύ Ϗ ϗϏύϑϝϕϏϕϠϙ, ϗϘύϞϞϕϤϒϞϗϕϖ ϞϛϞϟύϏ
ϚύϠϗ, ϜϝϕϔϏύϚϚϨϢ ϕϞϞϘϒϑϛϏύϟϩ ϕ ϏϛϞϜϝϛϕϔϏϛϑϕϟϩ ήϛϓϕϖ ϔύϙϨϞϒϘ
Ϗ ϙϕϝϒ ϝύϣϕϛϚύϘϩϚϨϙ ϜϠϟϒϙ. ξϏϬϔύϟϩ ϟύϚϒϣ Ϟ ϙϠϔϨϗϛϖ ϛϔϚύϤύ-
Ϙϛ ϔύϗϝϒϜϕϟϩ ϒϐϛ ϜϝϕϚύϑϘϒϓϚϛϞϟϩ ϗ ϕϚϟϒϘϘϒϗϟϠύϘϩϚϛϖ ϑϒϬϟϒϘϩ-
ϚϛϞϟϕ.

ξϕϞϟϒϙύ ϞϛϝύϔϙϒϝϚϛϐϛ ϟύϚϣύ Ϡ ΰϠϘϩϒϘϩϙϛ ϛϟϏϒϤύϒϟ ϏϞϒϙ ϟϝϒώϛ-
ϏύϚϕϬϙ, ϗϛϟϛϝϨϒ μϘύϟϛϚ ϜϝϒϑϧϬϏϘϬϒϟ ϕϞϟϕϚϚϛϙϠ ϕϞϗϠϞϞϟϏϠ, Ϝϝϕ-
ϔϏύϚϚϛϙϠ ϛϟϝύϓύϟϩ ϐύϝϙϛϚϕϤϚϛϒ, ϠϜϛϝϬϑϛϤϒϚϚϛϒ ϑϏϕϓϒϚϕϒ ϗϛϞ-
ϙϛϞύ, ϟϛ ϒϞϟϩ ϜϛϑϘϕϚϚϛ ϜϝϒϗϝύϞϚϛϒ (Ϟϙ. ϏϨϥϒ ϣϕϟύϟϠ ϕϔ «μϛϞϘϒϔύ-
ϗϛϚϕϬ», 982a–e, Ϟϝ. ϟϓ. Lg. 654d–655b, R. 403c). αϘϬ ΰϠϘϩϒϘϩϙϛ ϟύϚϒϣ
ϗύϗ ϐύϝϙϛϚϕϤϒϞϗϛϒ ϕϞϗϠϞϞϟϏϛ ϞϛϞϟϛϕϟ ϕϔ «ϕϞϗϠϞϚϛϐϛ ϞϛϔϒϝϣύϚϕϬ»
(«uirtuosa contemplatione», 6r) ϛϗϝϠϓύϫϦϒϖ ϚύϞ ϐύϝϙϛϚϕϕ ϙϕϝύ. ί
ϜϒϝϏϛϖ ϐϘύϏϒ ϛϚ ϛϜϝϒϑϒϘϬϒϟ ϚύϠϗϠ ϕ ϕϞϗϠϞϞϟϏϛ ϟύϚϣύ41 («la scien-
za & arte del danzare») ϗύϗ ϜϛϗύϔύϟϒϘϩϚϛϒ ϑϒϖϞϟϏϕϒ, ϞϛϐϘύϞϛϏύϚϚϛϒ
Ϟ ϞϛϝύϔϙϒϝϚϛϖ ϙϒϘϛϑϕϒϖ ϐϛϘϛϞύ ϕϘϕ ϕϚϞϟϝϠϙϒϚϟύ («un atto dimo-
stratiuo concordante alla misurata melodia dalchuna uoce ouero suo-
no», 7v). ϊϟϛ ϟϝϒώϠϒϟ ϞϘύϑϛϞϟϚϛϖ ϕ ϞϛϝύϔϙϒϝϚϛϖ ϞϛϐϘύϞϛϏύϚϚϛϞϟϕ
ϐϛϘϛϞύ ϕ ϜϝϛϑϠϙύϚϚϛϐϛ ϝϕϟϙύ («una dolce & misurata concordan-
za di uoce & di tempo partito con ragione», 8r), ϕ ϑϘϬ Ϫϟϛϐϛ ϚϠϓϚϛ,

40 νύϔϠϙϒϒϟϞϬ, Ϗ ϜϝϛϞϘύϏϘϒϚϕϕ ϏϒϞϩϙύ ϛώϕϘϩϚϛ ϜϝϒϑϞϟύϏϘϒϚϨ ϝύϔϘϕϤϚϨϒ
ϜϒϝϞϛϚύϓϕ ύϚϟϕϤϚϛϞϟϕ, ϟύϗ Ϥϟϛ Ϗ Ϫϟϛϙ ΰϠϘϩϒϘϩϙϛ ϜϝϒϏϔϛϥϒϘ ϞϏϛϒϐϛ ϠϤϕϟϒϘϬ αϛ-
ϙϒϚϕϗϛ.

41 εϙϒϒϟϞϬ Ϗ ϏϕϑϠ ϟϒϛϝϕϬ ϕ Ϝϝύϗϟϕϗύ ϟύϚϣύ.
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ϤϟϛώϨ ϤϒϘϛϏϒϗ, ϓϒϘύϫϦϕϖ ϟύϚϣϒϏύϟϩ, ϛϟϙϒϝϕϘ ϕ ϞϛϒϑϕϚϕϘ Ϗ Ϟϛ-
ϏϒϝϥϒϚϞϟϏϒ ϞϏϛϕ ϑϏϕϓϒϚϕϬ ϟύϗ, ϤϟϛώϨ ϒϐϛ ϥύϐϕ, passi42, Ϗ ϞϛϏϒϝ-
ϥϒϚϞϟϏϒ ϞϛϐϘύϞϛϏϨϏύϘϕϞϩ Ϟ Ϫϟϕϙϕ ϝϕϟϙϛϙ ϕ ϝύϔϙϒϝϛϙ (8r):

per lo quale bisogna che la persona che uuole danzare: si regoli et mi-
suri & a quello perfettamente si concordi ne i suoi mouimenti si et in
tal modo che i suoi passi siano al ditto tempo et misura perfettamente
concordante & colla ditta misura regulati.

η ϕϑϒϒ ϜϝϛϞϟϛϖ ϙϒϝϨ, ϛ ϗϛϟϛϝϛϖ ϐϛϏϛϝϕϟ ϒϦϒ αϛϙϒϚϕϗϛ, Ϝϝϕϙϒ-
ϥϕϏύϒϟϞϬ ϝύϣϕϛϚύϘϩϚϛϒ ϛϞϙϨϞϘϒϚϕϒ ϕ ϞϛϒϑϕϚϒϚϕϒ Ϟ ϙϠϔϨϗϛϖ,
ύ ϟύϗϓϒ ϞϛϝύϔϙϒϝϚϛϞϟϩ ϑϏϕϓϒϚϕϖ ϏϛϛώϦϒ, ϟϛ ϒϞϟϩ ϕϑϒϬ ϜϝϛϜϛϝ-
ϣϕϕ. ούϗϛϒ ϞϛϛϟϚϛϥϒϚϕϒ ϙϒϓϑϠ ϗϛϞϙϛϞϛϙ, ϙϠϔϨϗϛϖ ϕ ϒϒ ϏϚϒϥ-
Ϛϕϙ ϜϝϛϬϏϘϒϚϕϒϙ, ϟύϚϣϒϙ, ϏϜϒϝϏϨϒ — ϜϛϞϘϒ ύϚϟϕϤϚϛϞϟϕ — ϏϨ-
ϞϟϝύϕϏύϒϟ ώϛϓϒϞϟϏϒϚϚϠϫ ϜϒϝϞϜϒϗϟϕϏϠ ϜϝύϏϕϘϩϚϛϐϛ, ϕϚϟϒϘϘϒϗϟϠ-
ύϘϩϚϛϐϛ ϔύϚϬϟϕϬ ϟύϚϣϒϙ.

εϟύϗ, ϟύϚϒϣ — Ϫϟϛ ϜϝϛϬϏϘϒϚϕϒ ϙϠϔϨϗϕ Ϗ ϑϏϕϓϒϚϕϕ, «acto di-
mostrativo della natura di melodia» (7v). λϤϒϚϩ ϜϛϢϛϓϒ ϛϜϝϒϑϒϘϒϚ
ϟύϚϒϣ Ϗ ϑϕύϘϛϐϒ μϘύϟϛϚύ «δύϗϛϚϨ» Ϗ Ϟύϙϛϙ ϗϛϚϣϒ Ϗϟϛϝϛϖ ϗϚϕϐϕ:
ϤϠϏϞϟϏϛ ϝϕϟϙύ Ϗ ϞϛϒϑϕϚϒϚϕϕ Ϟ ϚύϜϒϏϛϙ ϜϛϝϛϑϕϘϛ ϟύϚϒϣ, ϝύϣϕϛ-
ϚύϘϩϚϛϒ ϓϒϘύϚϕϒ ϑϏϕϐύϟϩϞϬ (673d):

κϒ ϜϝύϏϑύ Ϙϕ, ϚύϤύϘϛ ϕ Ϫϟϛϐϛ ϝύϔϏϘϒϤϒϚϕϬ ϗϝϛϒϟϞϬ Ϗ ϜϝϕϝϛϑϚϛϖ
ϞϗϘϛϚϚϛϞϟϕ ϗύϓϑϛϐϛ ϓϕϏϛϐϛ ϞϠϦϒϞϟϏύ ϗ ϞϗύϤϠϦϕϙ ϑϏϕϓϒϚϕϬϙ
(ͳً ͩ͠ͳك ͵ͼͲͨͬ ͯͦͣᾶͬ)? τϒϘϛϏϒϗ ϓϒ, ϜϛϘϠϤϕϏ, ϗύϗ ϙϨ ϞϗύϔύϘϕ, ϤϠϏ-
ϞϟϏϛ ϝϕϟϙύ, ϞϛϔϑύϘ ϕ ϜϛϝϛϑϕϘ ϜϘϬϞϗϠ .(ͰͶͦͲͨͬ؟) νϕϟϙ ϜϝϛώϠϓϑύϒϟ
ϕ ϏϨϔϨϏύϒϟ Ϗ ϜύϙϬϟϕ ϚύϜϒϏ (ͳͮῦ مͣ ͫͪͮ͜ʹͱ). εϢ ϏϔύϕϙϚϛϒ ϞϛϒϑϕϚϒ-
Ϛϕϒ ϜϛϝϛϑϕϘϛ ϢϛϝϛϏϛϑϨ (ͶͮͰͤͬ͞͠) ϗύϗ ϝύϔϏϘϒϤϒϚϕϒ43.

τϠϟϩ Ϝϛϔϓϒ ΰϠϘϩϒϘϩϙϛ ϏϛϔϏϝύϦύϒϟϞϬ ϗ ϏϛϜϝϛϞϠ ϝϛϓϑϒϚϕϬ ϟύϚ-
ϣύ ϕ ϛϜϕϞϨϏύϒϟ ϒϐϛ ϑϛϏϛϘϩϚϛ ϘϫώϛϜϨϟϚϛ. δύϟϝύϐϕϏύϬ ϟϒϙϠ ϏϨϝύ-
ϔϕϟϒϘϩϚϛϞϟϕ ϟύϚϣύ, ϛϚ Ϝϕϥϒϟ ϞϘϒϑϠϫϦϒϒ (3r):

42 ί XV Ϗ. ϕ ϑύϘϒϒ Ϫϟϛ ϟϒϝϙϕϚ, ϗϛϟϛϝϨϙ ϛώϛϔϚύϤύϘϕϞϩ ϟύϚϣϒϏύϘϩϚϨϒϥύϐϕ, Ϗπ.
43 δϑϒϞϩ ϕ ϑύϘϒϒ «δύϗϛϚϨ» Ϗ Ϝϒϝ. έ.κ. βϐϠϚϛϏύ.
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εϞϗϠϞϞϟϏϛ ϟύϚϣύ — Ϛϒ Ϥϟϛ ϕϚϛϒ, ϗύϗ ϏϚϒϥϚϒϒ ϏϨϝύϓϒϚϕϒ ϑϏϕϓϒ-
Ϛϕϖ ϑϠϢϛϏ44, ϗϛϟϛϝϨϒ ϞϛϐϘύϞϛϏύϚϨ Ϗ ϞϏϛϫ ϛϤϒϝϒϑϩ Ϟ Ϟϛϝύϔϙϒϝ-
ϚϨϙϕ ϕ ϞϛϏϒϝϥϒϚϚϨϙϕ ϞϛϔϏϠϤϕϬϙϕ ϐύϝϙϛϚϕϕ, ϗϛϟϛϝϨϒ ϜϛϞϝϒϑ-
ϞϟϏϛϙ ϠϑϛϏϛϘϩϞϟϏϕϬ ϞϜϠϞϗύϫϟϞϬ Ϥϒϝϒϔ Ϛύϥ ϞϘϠϢ Ϗ ϝύϔϠϙ ϕ Ϟϒϝϑϣϒ,
ϐϑϒ ϜϛϝϛϓϑύϫϟϞϬ Ϛϒϗϕϒ ϞϘύϑϛϞϟϚϨϒ ϜϒϝϒϓϕϏύϚϕϬ, ϞϟϝϒϙϬϦϕϒϞϬ
ϏϞϬϤϒϞϗϕ ϏϨϖϟϕ ϚύϝϠϓϠ, ϜϛϞϗϛϘϩϗϠ Ϛϒ Ϗ ϕϢ Ϝϝϕϝϛϑϒ ώϨϟϩ ϔύϗϘϫ-
ϤϒϚϚϨϙϕ ϏϚϠϟϝϕ, ϕ ϜϝϛϬϏϕϟϩϞϬ Ϗ ϑϒϖϞϟϏϕϕ45.

ϊϟϛ ϙϒϑϕϗϛ-ϡϕϘϛϞϛϡϞϗϛϒ ϛϜϕϞύϚϕϒ ϏϨϑϒϝϓύϚϛ Ϗ ϐϠϙύϚϕϞϟϕ-
ϤϒϞϗϛϙ ϑϠϢϒ: ϔϑϒϞϩ ϙϛϓϚϛ ϏϞϜϛϙϚϕϟϩ, ϚύϜϝϕϙϒϝ, ιύϝϞϕϘϕϛ ρϕ-
ϤϕϚϛ ϕ ϒϐϛ ϛϜϕϞύϚϕϒ ϔύϝϛϓϑϒϚϕϬ ϘϫώϏϕ Ϗ «ηϛϙϙϒϚϟύϝϕϕ Ϛύ ίψϐ
μϘύϟϛϚύ». ξϛϐϘύϞϚϛ ρϕϤϕϚϛ (ϕ, ϝύϔϠϙϒϒϟϞϬ, ϛϟϤύϞϟϕ Ϝϛ ϞύϙϛϙϠ
μϘύϟϛϚϠ), ϜϝϒϗϝύϞϚύϬ ϑϠϥύ Ϥϒϝϒϔ ϐϘύϔύ ϜϒϝϒϚϛϞϕϟ Ϗ ϑϝϠϐϠϫ ϑϠ-
ϥϠ ϘϠϤ ϞϏϛϒϐϛ ϞϕϬϚϕϬ, ϕ ϟύ ϛϟ ϕϞϗϝϨ ϏϛϞϜϘύϙϒϚϬϒϟϞϬ ϕ ϞϟϝϒϙϕϟϞϬ
ϗ ϑϝϠϐϛϖ (vi.2, pp. 129–131)46. ούϙ ϓϒ ϛϜϕϞϨϏύϒϟϞϬ ϕ Ϟύϙ ϙϒϢύϚϕϔϙ
ϘϫώϏϕ: ϒϐϛ ϜϒϝϒϚϛϞϤϕϗϕ — τϓϕψ, spiritus; Ϫϟϛ ϑϏϕϓϠϦϕϒϞϬ ϕϚϞϟϝϠ-
ϙϒϚϟϨ ϑϠϥϕ, «animi sive currus sive instrumenta», ϔύϝϛϓϑύϫϦϕϒϞϬ
Ϗ Ϟϒϝϑϣϒ. ηϠϑύ ϠϞϟϝϒϙϘϬϒϟϞϬ ϑϠϥύ, animus, ϟϠϑύ ϕ spiritus, ϠϚϛϞϬ
ϔύ Ϟϛώϛϖ ϓϕϔϚϒϚϚϨϒ ϞϕϘϨ (vi.9, p. 155). μϛϪϟϛϙϠ ϕ ϛϜϕϞύϚϕϒ ΰϠ-
ϘϩϒϘϩϙϛ ώϛϘϒϒ ϟϛϤϚϛ, Ϥϒϙ ϛώϨϤϚϛ ϒϐϛ ϜϝϒϑϞϟύϏϘϬϫϟ: «ϝύϔϚϛϞϤϕϗϕ
ϕϚϡϛϝϙύϣϕϕ», ϑϠϢϕ, ϏϛϞϜϝϕϚϕϙύϫϟ ϕϔϏϚϒ ϐύϝϙϛϚϕϤϒϞϗϕϒ ϞϛϔϏϠ-
ϤϕϬ, ϑϛϚϛϞϬϟ ϕϢ ϑϛ ϝύϔϠϙϚϛϐϛ ϣϒϚϟϝύ (Ϗ ϑύϚϚϛϙ ϞϘϠϤύϒ, Ϟϒϝϑϣύ),
ϐϑϒ ϕϚϡϛϝϙύϣϕϬ ϛώϝύώύϟϨϏύϒϟϞϬ ϕ Ϝϛϝϛϓϑύϒϟ ϑϏϕϓϒϚϕϒ ϗύϗ Ϛϒϕϔ-
ώϒϓϚϠϫ ϝϒύϗϣϕϫ47.

44 μϛϤϟϕ Ϗϒϔϑϒ «movimenti spiritali» ϜϛϚϕϙύϒϟϞϬ ϚϒϟϛϤϚϛ: ϗύϗ «ϑϏϕϓϒϚϕϬ ϑϠ-
ϥϕ» (ϚύϜϝ., Ϡ Nevile 2004: 65). κϛ ϑϘϬ ύϏϟϛϝϛϏ ίϛϔϝϛϓϑϒϚϕϬ «ϑϠϥύ» ϕ «ϑϠϢϕ», Ϗ
ϤύϞϟϚϛϞϟϕ «ϓϕϔϚϒϚϚϨϒ ϑϠϢϕ», — Ϛϒ ϛϑϚϛ ϕ ϟϛ ϓϒ. ξϙ. Ϗ ϟϒϗϞϟϒ Ϛϕϓϒ ϛ ϑϠϢύϢ Ϡ
ρϕϤϕϚϛ. μϛϑϝϛώϚϒϒ Ϟϙ. ϟϓ. ΰϠϝϩϬϚϛϏ 2015: 164–165, Ϝϝϕϙ. 25.

45 ίϛϟ ϜϛϘϚϨϖ ϛϝϕϐϕϚύϘϩϚϨϖ ϟϒϗϞϟ Ϫϟϛϐϛ ϏύϓϚϛϐϛ ϛϜϝϒϑϒϘϒϚϕϬ: «La qual vir-
tute del danzare non e altro che una actione demostrativa di fuori di movimenti spiri-
tali: Li quali si hanno a concordare colle misurate et perfette consonanze d’essa har-
monia: che per lo nostro audito alle parti intellective & ai sensi cordiali con diletto
descende: dove poi si genera certi dolci commovimenti: i quali chome contra sua na-
tura ri[n]chiusi si sforzano quanto possano di uscire fuori: & farsi in atto manifesti».

46 μϛ ϕϔϑύϚϕϫ Laurens 2002.
47 ούϗϛϖ ϙϒϢύϚϕϔϙ ϏϛϞϜϝϕϬϟϕϬ ϜϛϑϝϛώϚϛ ϕ Ϟ Ϝϝϕϙϒϝύϙϕ ϛϜϕϞύϚ Ϗ ηϠϘϕύ-

ϚϠ 2017: 68 ϞϘϘ. (ύϚϟϕϤϚϨϒ ϕϞϟϛϤϚϕϗϕ), 106–107 (ρϕϤϕϚϛ). ίϜϝϛϤϒϙ, ϕ ηϠϘϕύϚϠ
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ί Ϫϟϛϙ ϓϒ ϛϜϝϒϑϒϘϒϚϕϕ ΰϠϘϩϒϘϩϙϛ ϗϛϞϚϠϘϞϬ ϔύϚϕϙύϏϥϒϖ ϠϙϨ
ϒϐϛ ϞϛϏϝϒϙϒϚϚϕϗϛϏ ϟϒϙϨ ϛϟϛώϝύϓϒϚϕϬ ϏϚϠϟϝϒϚϚϕϢ ϑϏϕϓϒϚϕϖ (ϟϛ,
Ϥϟϛ Ϝϛϟϛϙ ώϠϑϒϟ ϚύϔϏύϚϛ ύϡϡϒϗϟύϙϕ) Ϗϛ ϏϚϒϥϚϕϢ ϑϏϕϓϒϚϕϬϢ.
δϑϒϞϩ ϒϐϛϙϛϓϚϛ ϞϤϕϟύϟϩ ϜϛϞϘϒϑϛϏύϟϒϘϒϙθϒϛϚύ ήύϟϟϕϞϟϨέϘϩώϒϝ-
ϟϕ, ϗϛϟϛϝϨϖ Ϗ ϞϏϛϒϙ ϟϝύϗϟύϟϒ «λ ϓϕϏϛϜϕϞϕ» Ϗ ϝύϙϗύϢ ϝύϞϞϠϓϑϒ-
ϚϕϬ ϛ ϏϛϔϑϒϖϞϟϏϕϕ ϓϕϏϛϜϕϞϕ Ϛύ ϔϝϕϟϒϘϬ ϠϞϟύϚϛϏϕϘ, Ϥϟϛ ϑϏϕϓϒ-
ϚϕϬ ϟϒϘύ ϒϞϟϩ ϛϟϝύϓϒϚϕϒ ϑϏϕϓϒϚϕϖ ϑϠϥϕ48.

νϒϔϫϙϕϝϠϬ ϛϜϝϒϑϒϘϒϚϕϒ ϟύϚϣύ ΰϠϘϩϒϘϩϙϛ, ϙϛϓϚϛ ϔύϗϘϫϤϕϟϩ,
Ϥϟϛ 1) ϟύϚϒϣ ϝϛϓϑύϒϟϞϬ Ϗ Ϟϒϝϑϣϒ, 2) ϞϛϐϘύϞϠϒϟϞϬ Ϟ ϝύϔϙϒϝϒϚϚϨϙϕ
ϕ ϞϛϏϒϝϥϒϚϚϨϙϕ ϐύϝϙϛϚϕϬϙϕ, 3) Ϫϟϕ ϐύϝϙϛϚϕϕ ϏϘϕϬϫϟ Ϛύ Ϛύϥϕ
ϝύϔϠϙ ϕ Ϫϙϛϣϕϕ, 4) ϛϚϕ ϜϝϕϚϛϞϬϟ Ϛύϙ ϝύϑϛϞϟϩ ϕ ϏϨϔϨϏύϫϟ Ϛϒϗϕϒ
ύϡϡϒϗϟϨ, 5) Ϫϟϕ ύϡϡϒϗϟϨ ϢϛϟϬϟ ϏϨϜϘϒϞϚϠϟϩϞϬ ϚύϝϠϓϠ, 6) ϟύϚϣϠϫ-
Ϧϒϒ ϟϒϘϛ — Ϫϟϛ ϙύϚϕϡϒϞϟύϣϕϬ ϪϟϕϢ ύϡϡϒϗϟϛϏ, ϕ 7) ϟύϚϒϣ ϑϛϘϓϒϚ
ϕϞϜϛϘϚϬϟϩϞϬ Ϗ ϞϛϏϒϝϥϒϚϚϛϖ ϐύϝϙϛϚϕϕ Ϟ ϞϛϝύϔϙϒϝϚϨϙ («commi-
surato») ϔϏϠϤύϚϕϒϙ ϜϒϞϚϕ ϕϘϕ ϕϚϞϟϝϠϙϒϚϟύ. μϝϕ Ϫϟϛϙ ϞϠϦϒϞϟϏϠϒϟ
ϠϚϕϏϒϝϞύϘϩϚύϬ ϙϕϝϛϏύϬ ϐύϝϙϛϚϕϬ, ϟϒϞϚϛ ϞϏϬϔύϚϚύϬ Ϟ Ϛύϥϒϖ Ϝϝϕ-
ϝϛϑϛϖ ϕ ϞϛϒϑϕϚϒϚϕϒϙ ϤϒϟϨϝϒϢ ϪϘϒϙϒϚϟϛϏ («alla nostra natura & alla
compositione delli quatro elementi grandemente colligata», 4v). ούϗϕϙ
ϛώϝύϔϛϙ, ϟύϚϒϣ — ϜϝϛϬϏϘϒϚϕϒ ϑϏϕϓϒϚϕϖ ϑϠϥϕ, ϛϞϚϛϏϨϏύϫϦϒϒϞϬ
Ϛύ ϐύϝϙϛϚϕϤϒϞϗϕϢ ϞϟϝϠϗϟϠϝύϢ, ϞϛϒϑϕϚϬϫϦϕϢ ϙϕϝ ϤϒϘϛϏϒϗύ Ϟ ϏϞϒ-
ϘϒϚϚϛϖ. ΰύϝϙϛϚϕϬ ϕ ϞϏϬϔϩ ϤϒϘϛϏϒϗύ Ϟ ϏϞϒϘϒϚϚϛϖ — Ϗϛϟ ϏύϓϚϒϖϥύϬ
ϣϒϘϩ Ϫϟϛϐϛ ϕϞϗϠϞϞϟϏύ.

ίϞϒ Ϫϟϛ ϙϛϐϘϛ ώϨ ώϨϟϩ, Ϗ ϤύϞϟϚϛϞϟϕ, ϏϑϛϢϚϛϏϘϒϚϛ ϞϛϛϟϏϒϟϞϟϏϠ-
ϫϦϕϙ ϜύϞϞύϓϒϙ ϕϔ «δύϗϛϚϛϏ» μϘύϟϛϚύ ϛ ϜϝϛϕϞϢϛϓϑϒϚϕϕ ϟύϚϣύ
ϕϔ ϓϒϘύϚϕϬ ϏϨϝύϔϕϟϩ ϤϠϏϞϟϏύ Ϥϒϝϒϔ ϑϏϕϓϒϚϕϒ ϟϒϘύ (Lg. 816a–c).
τύϞϟϕϤϚϛ ϛώ Ϫϟϛϙ ϠϜϛϙϕϚύϒϟϞϬ Ϡϓϒ Ϗϛ Ϗϟϛϝϛϖ ϗϚϕϐϒ, ϐϑϒ ϠϟϏϒϝ-
ϓϑύϒϟϞϬ, Ϥϟϛ ϟύϚϒϣ ϜϝϛϕϔϛϥϒϘ ϕϔ ϒϞϟϒϞϟϏϒϚϚϛϐϛ ϓϒϘύϚϕϬ ϙϛϘϛ-

ϞϛϐϘύϥύϒϟϞϬ, Ϥϟϛ ϕ ρϕϤϕϚϛ, ϕ μϕϗϛ ϑϒϘϘύ ιϕϝύϚϑϛϘύ Ϗ ϞϏϛϕϢ ϛϜϕϞύϚϕϬϢ Ϙϫώϛ-
ϐϛ ϡϕϔϕϤϒϞϗϛϐϛ ϬϏϘϒϚϕϬ ϜϛϑϏϒϝϓϒϚϨ «ϜϘύϟϛϚϕϤϒϞϗϛϙϠ ϕϚϟϒϝϜϝϒϟύϣϕϛϚϚϛϙϠ
ϡϕϘϩϟϝϠ» (ibid.: 81).

48 «λϑϚύϗϛ Ϫϟϕ ϑϏϕϓϒϚϕϬ ϑϠϥϕ ϜϛϔϚύϫϟϞϬ ϕϔ ϑϏϕϓϒϚϕϬ ϟϒϘύ. ε ϒϞϘϕ ϏϔϬϟϩ
ϛϐϛϝϤϒϚϚϛϐϛ ϤϒϘϛϏϒϗύ, ϟϒϞϚϕϙϛϐϛ ϔύώϛϟϛϖ ϕ ϛϞύϓϑύϒϙϛϐϛ ϙϨϞϘϬϙϕ, ϙϨ Ϗϕϑϕϙ,
ϗύϗ Ϫϟϕ Ϙϫϑϕ ϞϟϛϬϟ, ϞϘϛϏϚϛ ϛϣϒϜϒϚϒϘϨϒ Ϗ ϞϏϛϕϢ ϞϜϛϞϛώϚϛϞϟϬϢ ϕ ϤϠϏϞϟϏύϢ, ϏϬϘϨϒ
ϕ ϘϒϚϕϏϨϒ Ϗ ϞϏϛϕϢ ϜϛϏύϑϗύϢ, Ϟ ϜϛώϘϒϑϚϒϏϥϕϙϕ ϤϘϒϚύϙϕ ϞϏϛϒϐϛ ϟϒϘύ, ϗϛϟϛϝϨϢ
ϛϚϕ Ϛϒ Ϗ ϞϕϘύϢ ϜϛϑϑϒϝϓϕϏύϟϩ» ϕ ϟ.ϑ. (ϣϕϟ. Ϝϛ: ΰύώϝϕϤϒϏϞϗϕϖ 1937: 49).
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ϑϨϢ Ϙϫϑϒϖ ϏϨϝύϔϕϟϩ ϞϏϛϕ ϤϠϏϞϟϏύ Ϥϒϝϒϔ ϑϏϕϓϒϚϕϒ ϟϒϘύ (653de,
665a). νύϔϚϨϒ Ϫϙϛϣϕϕ ϛϟϝύϓύϫϟϞϬ Ϗ ϝύϔϚϨϢ ϑϏϕϓϒϚϕϬϢ. λϞϛώϒϚ-
Ϛϛ Ϫϟϛ ϗύϞύϒϟϞϬ ϙϕϝϚϛϐϛ ϟύϚϣύ, ϗϛϟϛϝϨϖ Ϡ μϘύϟϛϚύ ϔύϙϒϤύϟϒϘϩ-
Ϛϛ ϚύϔϏύϚ «ϪϙϙϒϘϕϒϖ», ἐͫͫͪͤͨ͜͠ (Ϗ ϜϝϛϟϕϏϛϜϛϘϛϓϚϛϞϟϩ ϏϛϒϚϚϛϖ
«ϜϕϝϝϕϢϒ», ͯʹͰͰ͞Ͷͦ), ϞϛϝύϔϙϒϝϚϨϙ ϟύϚϣϒϙ: ϛϞϚϛϏύϚϚϨϙ Ϛύ ώϘύ-
ϐϛϜϛϘϠϤϕϕ ϕ ϜϝϕϚϛϞϬϦϕϙ ϠϑϛϏϛϘϩϞϟϏϕϒ. ήϛϘϩϥϒϒ ϠϑϛϏϛϘϩϞϟϏϕϒ
ϜϝϕϚϛϞϕϟ ϟύϚϒϣ ώϛϘϒϒ ϞϟϝύϞϟϚϨϖ, Ϛϛ ϘϠϤϥϒ ϟϛϟ, Ϥϟϛ ϞϛϝύϔϙϒϝϒϚ ϕ
ϜϝϕϚϛϞϕϟ ϞϜϛϗϛϖϚϛϒ ϠϑϛϏϛϘϩϞϟϏϕϒ, ϛϚ ϜϝϕϞϠϦ ϘϫϑϬϙ, ϜϝϕϠϙϚϛ-
ϓύϫϦϕϙ ϞϏϛϕ ϑϛϞϟϛϕϚϞϟϏύ ϕ ώϘύϐύ. π ώϛϘϒϒ ϞϜϛϗϛϖϚϛϐϛ ϟύϚϣύ,
ϒϞϟϒϞϟϏϒϚϚϛ, ώϛϘϒϒ ϠϙϒϝϒϚϚϨϒ ϕ ϙϒϚϒϒ ϞϕϘϩϚϨϒ ϟϒϘϛϑϏϕϓϒϚϕϬ. έ
ϛϟϞϠϟϞϟϏϕϒ ϝύϞϞϠϑϕϟϒϘϩϚϛϞϟϕ (ͳً Ͳ͸͵Ͱͮͬͤῖͬ) ϜϝϕϏϛϑϕϟ ϗ ώϒϞϜϛϝϬ-
ϑϛϤϚϨϙ ϕ ϞϘϕϥϗϛϙ ϞϕϘϩϚϨϙ ϑϏϕϓϒϚϕϬϙ.

οϒϛϝϕϬ ϛϟϝύϓϒϚϕϬ Ϫϙϛϣϕϖ Ϗ ϝύϔϚϨϢ ϏϕϑύϢ ϟύϚϣύ, ύ ϟύϗϓϒ ϟϒϛ-
ϝϕϬ ϏϛϞϜϕϟύϚϕϬ ϟύϚϣϛϝύ (ϗϛϟϛϝϨϖ ϑϛϘϓϒϚ ώϨϟϩ virtuoso e honesto,
«ϑϛώϝϛϑϒϟϒϘϩϚϨϙ ϕ ϤϒϞϟϚϨϙ») ϏϒϞϩϙύ ϕϚϟϒϝϒϞϠϒϟ ϊώϝϒϛ. νύϔϠϙϒ-
ϒϟϞϬ, ϕ Ϫϟϛ — ύώϞϛϘϫϟϚϛ ϜϘύϟϛϚϕϤϒϞϗύϬ ϟϒϙύ.

ίϛϞϜϕϟύϟϒϘϩϚϛϒ ϔϚύϤϒϚϕϒ ϟύϚϣύ, ϗύϗ ϕ Ϙϫώϛϐϛ ϙϠϞϕϤϒϞϗϛϐϛ ϕϞ-
ϗϠϞϞϟϏύ, μϘύϟϛϚ ϛϜϝϒϑϒϘϬϒϟ Ϗ «δύϗϛϚύϢ» (673a): «αϒϖϞϟϏϕϒ ϔϏϠϗϛϏ,
ϏϛϞϜϕϟϨϏύϫϦϒϒ ϕ ϏϒϑϠϦϒϒ ϑϠϥϠ ϗ ϑϛώϝϛϑϒϟϒϘϕ, ϙϨ… ϚύϔϏύϘϕ
ϙϠϞϕϤϒϞϗϕϙ ϕϞϗϠϞϞϟϏϛϙ». ήϛϘϒϒ ϟϛϐϛ, ϟϛϟ, ϗϟϛ Ϛϒ ϛώϠϤϒϚ ϟύϚϣϠ,
ϏϛϏϞϒ Ϛϒ ϏϛϞϜϕϟύϚ, ύ ϏϛϞϜϕϟύϚϚϨϙ ϜϠϞϟϩ ϔϛϏϒϟϞϬ ϟϛϟ, ϗϟϛ ϛώϠϤϒϚ
ϒϙϠ ϑϛϞϟύϟϛϤϚϛ (Οὐͩͮῦͬ ؜ ͬمͫ ͳͮͱʹͤͣͯ͞͠ן ͶͻͰͤʹͳͮͱן ῖͬͫ׼ ἔͲͳͨ͠, ͳًͬ
مͣ ͯͤͯͨͣͤ͠ʹͫͬͮͬ͜ ἱͩͬ͠ῶͱ ͩͤͶͮͰͤʹͩͻͳ͠ ͧͤͳͮͬ͜, 654ύb).

ί «δύϗϛϚύϢ» (795e; 814e ff.) ϜϛϑϝϛώϚϛ ϝύϔώϕϝύϒϟϞϬ ϕ ϟϛ, ϗύϗϛϖ
ϟύϚϒϣ Ϣϛϝϛϥ, ύ ϗύϗϛϖ ϚϒϐϛϑϒϚ, ύ ϕϙϒϚϚϛ: ϐϛϏϛϝϕϟϞϬ ϛ ϑϏϠϢ ϝϛϑύϢ
ϟύϚϣύ, ώϘύϐϛϝϛϑϚϛϙ ϕ ϚϕϔϙϒϚϚϛϙ, ϏϛϞϜϝϛϕϔϏϛϑϬϦϕϢ ϑϏϕϓϒϚϕϬ
ϝύϔϚϨϢ ϟϒϘ ϕ ϑϠϥ, ϜϝϒϗϝύϞϚϨϢ ϕ ώϒϔϛώϝύϔϚϨϢ, ϕ ϑύϘϒϒ ϛ ϜϝύϏϕϘϩ-
Ϛϛϙ ϞϛϞϟϛϬϚϕϕ ϑϠϥϕ, ϚϒϛώϢϛϑϕϙϛϙ ϑϘϬ ώϘύϐϛϝϛϑϚϛϐϛ Ϗϕϑύ ϟύϚϣύ,
ϗϛϟϛϝϨϖ Ϝϛϑϝύϓύϒϟ «ϬϔϨϗϠ ιϠϔϨ» (795e)49. ήϘύϐϛϝϛϑϚϨϖ ϟύϚϒϣ
Ϟύϙ Ϝϛ Ϟϒώϒ ϑϒϘϕϟϞϬ Ϛύ ϑϏϒ ϤύϞϟϕ: ϛϑϕϚ ϏϛϞϜϝϛϕϔϏϛϑϕϟ ϑϏϕϓϒϚϕϬ
ϗϝύϞϕϏϨϢ ϕ ϙϠϓϒϞϟϏϒϚϚϨϢ ϟϒϘ (Ϗϛ ϏϝϒϙϬ ϏϛϖϚϨ ϕ ϑϝϠϐϕϢ ϟϬϐϛϞϟ-
ϚϨϢ ϛώϞϟϛϬϟϒϘϩϞϟϏ), ϑϝϠϐϛϖ — ϑϏϕϓϒϚϕϬ ϝύϞϞϠϑϕϟϒϘϩϚϛϖ ϑϠϥϕ,

49 λϑϕϚ Ϗϕϑ ϜϘϬϞϗϕ ϏϛϞϜϝϛϕϔϏϛϑϕϟ ϬϔϨϗ ιϠϔϨ, ϞϛϢϝύϚϬϬ ϏϒϘϕϤϒϞϟϏϒϚϚϛϞϟϩ
ϕ ϏϙϒϞϟϒ Ϟ ϟϒϙ ώϘύϐϛϝϛϑϞϟϏϛ, ϑϝϠϐϛϖ Ϗϕϑ ώϛϘϒϒ ϝϕϟϙϕϤϒϚ ϕ Ϝϝ.

174



Фψϋώϑώϔϑϊώυ ώρώϑύώςπύψυ ϒπύϖπ…

ϜϝϒϑύϫϦϒϖϞϬ ϑϒϘύϙ ϕ ϠϙϒϝϒϚϚϨϙ ϠϑϛϏϛϘϩϞϟϏϕϬϙ. μϝϕ ϜϝύϏϕϘϩ-
Ϛϛϖ ϜϘϬϞϗϒ ϑϛϘϓϚϛ ώϨϟϩ ϕ ϜϝύϏϕϘϩϚϛϒ ϜϛϘϛϓϒϚϕϒ ϟϒϘύ, ϜϝϬϙϛϒ,
ϠϞϟϝϒϙϘϒϚϚϛϒ ϏϏϒϝϢ ϕ ϏϜϒϝϒϑ. κϒ ϙϒϚϒϒ ϏύϓϚϛ ϞϘϒϑϕϟϩ ϔύ Ϝϝϕϝϛ-
ϑϛϖ ϑϠϥϕ ϟύϚϣϛϝύ (815b):

ηϛϐϑύ Ϝϛϑϝύϓύϫϟ ϑϏϕϓϒϚϕϬϙ ϢϛϝϛϥϕϢ ϟϒϘ ϕ ϑϠϥ, ϜϝύϏϕϘϩϚϨϙ
ώϠϑϒϟ ϜϝϬϙϛϒ ϕ ϚύϜϝϬϓϒϚϚϛϒ ϜϛϘϛϓϒϚϕϒ ϟϒϘύ Ϟ ϠϞϟϝϒϙϘϒϚϕϒϙ
ϏϞϒϢ ϤϘϒϚϛϏ ϟϒϘύ, ϗύϗ Ϫϟϛ Ϝϛ ώϛϘϩϥϒϖ ϤύϞϟϕ ώϨϏύϒϟ, ϜϝϬϙϛ ϏϜϒ-
ϝϒϑ; ϜϝϛϟϕϏϛϜϛϘϛϓϚϛϒ ϓϒ ϪϟϛϙϠ ϜϛϘϛϓϒϚϕϒ ϟϒϘύ ϚϒϜϝύϏϕϘϩϚϛ. ί
ϞϏϛϫ ϛϤϒϝϒϑϩ Ϝϝϕ Ϙϫώϛϖ ϙϕϝϚϛϖ ϜϘϬϞϗϒ Ϛύϑϛ ϛώϝύϦύϟϩ ϏϚϕϙύ-
Ϛϕϒ, ϜϝύϏϕϘϩϚϛ Ϙϕ ϕ Ϛϒ ϏϛϜϝϒϗϕ Ϙϕ Ϝϝϕϝϛϑϒ ώϒϝϒϟϞϬ ϗϟϛ ϔύ ϪϟϠ
ϜϝϒϗϝύϞϚϠϫ ϜϘϬϞϗϠ (ͳῆͱ ͩͪ͠ῆͱ (ͰͶ͝Ͳͤ͸ͱ؛ ϕ ϑϛϘϓϚϨϙ Ϙϕ ϛώϝύϔϛϙ
ϜϝϛϏϛϑϕϟ ϛϚ ϏϝϒϙϬ Ϗ ϢϛϝϛϏϛϑύϢ (ἐͬ ͶͮͰͤͨ͞͠ͱ) ϔύϗϛϚϛϜϛϞϘϠϥϚϨϢ
ϙϠϓϒϖ.

ούϗ ϕ ϊώϝϒϛ «ϏϛϞϜϝϒϦύϒϟ» ϔύϚϕϙύϟϩϞϬ ώϘύϐϛϝϛϑϚϨϙ ϕϞϗϠϞ-
ϞϟϏϛϙ ϟύϚϣύ ϘϫϑϬϙ ϚϕϔϙϒϚϚϨϙ ϕ ϝύϞϜϠϦϒϚϚϨϙ, plebei e volun-
tuosi. κύϞϟϛϬϦϒϒ ϕϞϗϠϞϞϟϏϛ ϟύϚϣύ ϔύϞϟύϏϘϬϒϟ ϕ ώϒϔ ϟϛϐϛ virtuosi e
honesti («ϑϛώϝϛϑϒϟϒϘϩϚϨϢ ϕ ϤϒϞϟϚϨϢ»), ϞϟύϚϛϏϕϟϩϞϬ gintili e pelli-
grini («ώϘύϐϛϝϛϑϚϨϙϕ ϕ ϕϔϨϞϗύϚϚϨϙϕ»), Ϛϛ ϑύϓϒ ϕ ϟϒ, ϗϟϛ male
acustumati e di vil condicione nati («Ϛϒ ϔϚύϗϛϙ Ϟ Ϣϛϝϛϥϕϙϕ ϙύϚϒϝύ-
ϙϕ ϕ Ϛϕϔϗϛϐϛ ϜϝϛϕϞϢϛϓϑϒϚϕϬ»), ϞϟύϚϛϏϬϟϞϬ ώϘύϐϛϑύϝϬ ϟύϚϣϠ ϘϠϤ-
ϥϒ ϕ, Ϗ Ϙϫώϛϙ ϞϘϠϤύϒ, Ϝϛ ϟύϚϣϠ ϞϝύϔϠ ϏϕϑϚύ Ϝϝϕϝϛϑύ ϤϒϘϛϏϒϗύ. πϙ
ϕ ϟϒϘϛ virtuoso e honesto ϟύϚϣϛϝύ ϑϛϘϓϚϨ ώϨϟϩ ϞϛϐϘύϞϛϏύϚϨ, ϚύϢϛ-
ϑϕϟϩϞϬ Ϗ ϐύϝϙϛϚϕϕ ϑϝϠϐ Ϟ ϑϝϠϐϛϙ — ϕ ϏϛϛώϦϒ, ϘϠϤϥϒ ϏϞϒϐϛ ϟύϚϣϛ-
ϝϠ ϏϞϒ-ϟύϗϕ ώϨϟϩ ϕϙϒϚϚϛ virtuoso ψ honesto, ϗύϗ Ϛϒ ϠϞϟύϒϟ ϜϛϏϟϛϝϬϟϩ
ΰϠϘϩϒϘϩϙϛ ϞϚϛϏύ ϕ ϞϚϛϏύ Ϛύ ϞϟϝύϚϕϣύϢ ϞϏϛϒϐϛ ϟϝύϗϟύϟύ (19r–19v et
al.). οϛϘϩϗϛ ϗ ϟύϗϕϙ ϟύϚϣϛϝύϙ ϛϚ ϕ ϛώϝύϦϒϚ — Ϗ ϗϛϚϣϒ ϗϛϚϣϛϏ,
ϟϛϘϩϗϛ ώϘύϐϛϝϛϑϚϛϒ ϕϞϗϠϞϞϟϏϛ ϟύϚϣύ Ϟϟϛϕϟ ϛώϧϬϞϚϬϟϩ Ϗ ϞϟϛϘϩϗϕϢ
ϜϝύϏϕϘύϢ.

ϊϟϛϟ ϜϝϕϚϣϕϜ, ϜϛϓύϘϠϖ, ϘϠϤϥϒ ϏϞϒϐϛ Ϝϛ ϛϟϚϛϥϒϚϕϫ ϗϛ ϏϞϒϙ
ϕϞϗϠϞϞϟϏύϙ ϕϔϘϛϓϒϚ Ϗ ϟϝϒϟϩϒϖ ϗϚϕϐϒ «ΰϛϞϠϑύϝϞϟϏύ» (R. 401d):

ί Ϫϟϛϙ ϐϘύϏϚϒϖϥϒϒ ϏϛϞϜϕϟύϟϒϘϩϚϛϒ ϔϚύϤϒϚϕϒ ϙϠϞϕϤϒϞϗϛϐϛ ϕϞϗϠϞ-
ϞϟϏύ: ϛϚϛ ϏϞϒϐϛ ώϛϘϒϒ ϜϝϛϚϕϗύϒϟ Ϗ ϐϘϠώϩ ϑϠϥϕ ϕ ϏϞϒϐϛ ϞϕϘϩϚϒϒ ϒϒ
ϔύϟϝύϐϕϏύϒϟ; ϝϕϟϙ ϕ ϐύϝϙϛϚϕϬ ϚϒϞϠϟ Ϟ Ϟϛώϛϖ ώϘύϐϛϛώϝύϔϕϒ (ͳͬه ͤὐ-
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ͲͶͦͫͮͲͼͬͦͬ), ύ ϛϚϛ ϑϒϘύϒϟ ώϘύϐϛϛώϝύϔϚϨϙ ϕ ϤϒϘϛϏϒϗύ, ϒϞϘϕ ϗϟϛ
ϜϝύϏϕϘϩϚϛ ϏϛϞϜϕϟύϚ, ϒϞϘϕ ϓϒ Ϛϒϟ, ϟϛ Ϛύϛώϛϝϛϟ50.

ηϝϛϙϒ ϚύϔϏύϚϚϨϢ ϞώϘϕϓϒϚϕϖ Ϟ ϜϘύϟϛϚϕϤϒϞϗϛϖ ϟϒϛϝϕϒϖ ϟύϚϣύ,
ϕϚϛϐϑύ ϚύϔϨϏύϫϟϞϬ ϕ ϑϝϠϐϕϒ ϞϢϛϓϕϒ ϤϒϝϟϨ. κύϜϝϕϙϒϝ, ήύϝώύϝύ
ξϜύϝϟϕ51 ϞϤϕϟύϒϟ, Ϥϟϛ ΰϠϘϩϒϘϩϙϛ Ϗϛ Ϗϟϛϝϛϖ ϗϚϕϐϒ Ϗϟϛϝϛϐϛ ϕϔϑύ-
ϚϕϬ ϞϏϛϒϐϛ ϟϝύϗϟύϟύ ϕϞϜϛϘϩϔϠϒϟ ϡϛϝϙϠ ϞϛϗϝύϟϕϤϒϞϗϛϐϛ ϑϕύϘϛϐύ,
ϤϟϛώϨ Ϡώϒϑϕϟϩ ϐϕϜϛϟϒϟϕϤϒϞϗϕϢ ϞϘϠϥύϟϒϘϒϖ-ϠϤϒϚϕϗϛϏ Ϗ ϞϜϝύϏϒϑ-
ϘϕϏϛϞϟϕ ϞϏϛϕϢ ϠϟϏϒϝϓϑϒϚϕϖ52. ούϗϛϒ ϞώϘϕϓϒϚϕϒ ϜϝϒϑϞϟύϏϘϬϒϟϞϬ
Ϛϒ ϏϜϛϘϚϒ ϛώϛϞϚϛϏύϚϚϨϙ: ϬϞϚϛ, Ϥϟϛ ϡϛϝϙύ ϑϕύϘϛϐύ — Ϝϝϒϓϑϒ ϏϞϒ-
ϐϛ, Ϗ ϣϕϣϒϝϛϚϕύϚϞϗϛϙ ϑϠϢϒ — ώϨϘύ ϕϔϘϫώϘϒϚϚϛϖ ϘϕϟϒϝύϟϠϝϚϛϖ
ϡϛϝϙϛϖ ϐϠϙύϚϕϞϟϛϏ, ϑϛϞϟύϟϛϤϚϛ ϏϞϜϛϙϚϕϟϩ ϢϛϟϬ ώϨ ϑϕύϘϛϐϕ μϛϑ-
ϓϛ ήϝύϤϤϛϘϕϚϕ («λ ϓύϑϚϛϞϟϕ», «λ ώϘύϐϛϝϛϑϞϟϏϒ» ϕ ϑϝ.). ξύϙϛ Ϛύ-
ϔϚύϤϒϚϕϒ ϟϝύϗϟύϟύ ΰϠϘϩϒϘϩϙϛ ϜϝϒϑϜϛϘύϐύϘϛ ϑϕύϘϛϐϕϤϒϞϗϠϫ ϡϛϝ-
ϙϠ, ϜϛϞϗϛϘϩϗϠ ϟϝύϗϟύϟ ώϨϘ ϚύϜϕϞύϚ Ϗ ϏϛϞϜϕϟύϟϒϘϩϚϨϢ ϣϒϘϬϢ ϑϘϬ
ϑϒϟϒϖ ρϝύϚϤϒϞϗϛ ξϡϛϝϣύ53. ξ ϑϝϠϐϛϖ ϞϟϛϝϛϚϨ, ϗϛϚϒϤϚϛ, ώϒϞϞϙϨϞ-
ϘϒϚϚϛ ϛϟϝϕϣύϟϩ, Ϥϟϛ Ϟύϙ Ϝϛ Ϟϒώϒ ϏϛϞϜϕϟύϟϒϘϩϚϨϖ ϑϕύϘϛϐ, Ϗ ϗϛϚϣϒ
ϗϛϚϣϛϏ, — ϓύϚϝ ϜϘύϟϛϚϕϤϒϞϗϕϖ.

ούϗϕϙ ϛώϝύϔϛϙ, ϕϔϠϤύϬ ϟϝύϗϟύϟ ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ, ϙϛϓϚϛ ϔύϙϒ-
ϟϕϟϩ ϜϛϬϏϘϒϚϕϒ Ϗ Ϛϒϙ ϚϛϏϨϢ Ϝϛ ϞϝύϏϚϒϚϕϫ Ϟ αϛϙϒϚϕϗϛ54 ϕ ηϛϝ-
ϚύϣϣύϚϛ ύϗϣϒϚϟϛϏ, ϕϚϟϒϝϒϞϛϏ ϕ ύϝϐϠϙϒϚϟϛϏ Ϗ ϜϛϘϩϔϠ ϟύϚϣύ ϗύϗ ϏϨ-
Ϟϛϗϛϐϛ ϕϞϗϠϞϞϟϏύ, ϏϛϞϢϛϑϬϦϕϢ ϗ ϜϘύϟϛϚϕϤϒϞϗϛϖ ϟϒϛϝϕϕ ϟύϚϣύ ϕ
ϑϏϕϓϒϚϕϬ. ΰϘύϏϚύϬ ϜϝϛώϘϒϙύ, Ϛϒ ϔύϙϒϤύϒϙύϬ Ϛϕ ϛϑϚϕϙ ϕϔ ϕϞϞϘϒ-
ϑϛϏύϟϒϘϒϖ55, ϔύϗϘϫϤύϒϟϞϬ Ϗ ϟϛϙ, Ϥϟϛ Ϟύϙ μϘύϟϛϚ ϕϘϕ ϒϐϛ ϞϛϤϕϚϒ-
ϚϕϬ Ϗ ϟϝύϗϟύϟϒ Ϛϕ ϝύϔϠ Ϛϒ ϠϜϛϙϬϚϠϟϨ. μϝϕϢϛϑϕϟϞϬ ϜϝϕϔϚύϟϩ, Ϥϟϛ

50 μϒϝ. έ.κ. βϐϠϚϛϏύ.
51 Sparti 1993a: 375.
52 ηϚϕϐύ ϚύϤϕϚύϒϟϞϬ Ϟ ϝϒϜϘϕϗϕ ϚϒϗϕϢ ϠϤϒϚϕϗϛϏ, ϞϜϝύϥϕϏύϫϦϕϢ ϜϝϕϙϒϝϚϛ

ϞϘϒϑϠϫϦϒϒ: αϓϛϏύϚϚϕ έϙώϝϛϔϕϛ, ϙϨ ϜϛϚϬϘϕ, Ϥϟϛ ϟύϚϒϣ — ϜϝϒϗϝύϞϚύϬ ϏϒϦϩ, Ϛϛ
Ϛϒ ϙϛϐ ώϨ ϟϨ ϛώϧϬϞϚϕϟϩ ϬϞϚϒϒ, ϗύϗ ϜϝϛϦϒ ϏϞϒϐϛ ϑϛϞϟϕϤϩ ϟϛϖ ϗϝύϞϛϟϨ ϕ ϘϒϐϗϛϞϟϕ,
ϛ ϗϛϟϛϝϨϢ ϟϨ Ϝϕϥϒϥϩ? αϓϛϏύϚϚϕ έϙώϝϛϔϕϛ ϑύϒϟ ϝύϔϏϒϝϚϠϟϨϖ ϛϟϏϒϟ.

53 Pontremoli 2017: 91.
54 ΰϠϘϩϒϘϩϙϛ ϚύϔϨϏύϒϟ αϛϙϒϚϕϗϛ ϞϏϛϕϙ ϠϤϕϟϒϘϒϙ ϕ ϏϞϘϒϑ ϔύ Ϛϕϙ Ϗ ϛϑϚϛϙ

ϙϒϞϟϒ ϠϜϛϙϕϚύϒϟ «ύϗϣϕϑϒϚϣϕϕ» ϟύϚϣύ (18v–19r), Ϛϛ ϑϝϠϐϕϢ ϞϏϬϔϒϖ Ϛύ ϟϒϛϝϒϟϕ-
ϤϒϞϗϛϙ ϠϝϛϏϚϒ ϜϛϤϟϕ Ϛϒϟ.

55 Sparti 1993a, Pont 2008, Berghaus 1992 ϠϏϒϝϒϚϚϛ, ϢϛϟϬ Ϛϒ ϞϘϕϥϗϛϙ ύϝϐϠϙϒϚ-
ϟϕϝϛϏύϚϚϛ, ϐϛϏϛϝϬϟ ϛ ϜϘύϟϛϚϕϤϒϞϗϛϙ ϏϘϕϬϚϕϕ Ϛύ ΰϠϘϩϒϘϩϙϛ.
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Ϛύ ϑύϚϚϛϙ ϪϟύϜϒ ϚϒϛώϢϛϑϕϙϨϒ ϞϏϒϑϒϚϕϬ ϑϘϬ ϛϜϝϒϑϒϘϒϚϚϛϐϛ ϝύϔ-
ϝϒϥϒϚϕϬ Ϫϟϛϖ ϜϝϛώϘϒϙϨ ϛϟϞϠϟϞϟϏϠϫϟ. κύϙ ϚϕϤϒϐϛ Ϛϒ ϕϔϏϒϞϟϚϛ ϛ
ϏϘύϑϒϚϕϕ ΰϠϘϩϒϘϩϙϛ ϑϝϒϏϚϕϙϕ ϬϔϨϗύϙϕ, ϢϛϟϬ Ϫϟϛ, Ϟϗϛϝϒϒ, ϞϛϙϚϕ-
ϟϒϘϩϚϛ. λϑϚύϗϛ Ϛύ ϛϞϚϛϏύϚϕϕ ϒϐϛ ώϕϛϐϝύϡϕϕ ϙϛϓϚϛ ϠϟϏϒϝϓϑύϟϩ,
Ϥϟϛ ϛϚ ώϨϘ ϚϒϞϛϙϚϒϚϚϛ ϞϏϬϔύϚ Ϟ ϡϘϛϝϒϚϟϕϖϞϗϕϙ ϑϏϛϝϛϙ ϕ, Ϗϛϔ-
ϙϛϓϚϛ, ϚϒϛϜϘύϟϛϚϕϤϒϞϗϕϙ ϗϝϠϓϗϛϙ. ξϛ ϞϏϛϒϖ ϞϟϛϝϛϚϨ, ϚϒϛϜϘύ-
ϟϛϚϕϔϕϝϠϫϦϕϖ ϡϘϛϝϒϚϟϕϖϞϗϕϖ ϑϏϛϝ Ϗϛ ϐϘύϏϒ Ϟ θϛϝϒϚϣϛιϒϑϕϤϕ,
ϚϒϜϛϞϝϒϑϞϟϏϒϚϚϨϙϜύϟϝϛϚϛϙ ΰϠϘϩϒϘϩϙϛ, ώϨϘ ϬϏϚϛ ϔύϕϚϟϒϝϒϞϛϏύϚ
Ϗ ϕϞϗϠϞϞϟϏϒ ϟύϚϣύ. ξύϙ θϛϝϒϚϣϛ ϬϏϘϬϒϟϞϬ ύϏϟϛϝϛϙ ϑϏϠϢ ϟύϚϣϒϏ Ϟ
ύϚϟϕϤϚϨϙϕ ϚύϔϏύϚϕϬϙϕ, Lauro ϕ Venus56. ίϒϝϛϬϟϚϛ, ϕ ϟϒϛϝϕϬ ϟύϚ-
ϣύ Ϗ Ϙϕϣϒ ΰϠϘϩϒϘϩϙϛ Ϗ 60-Ϣ ϐϐ. XV Ϗϒϗύ Ϡϓϒ Ϛϒ ϙϛϐϘύ ϛϞϟύϏύϟϩϞϬ Ϗ
ϞϟϛϝϛϚϒ ϛϟ ϐϠϙύϚϕϞϟϕϤϒϞϗϛϖ ϏϞϒϘϒϚϚϛϖ, ϜϝϛϚϕϗϚϠϟϛϖ ϕϑϒϒϖ ϐύϝ-
ϙϛϚϕϕ, ϏϛϞϢϛϑϬϦϒϖ ϗ ϜϛϚϕϙύϚϕϫ ϒϒ μϘύϟϛϚϛϙ.

ͩͼ΍·΁΀Ή΄Ά΄ ͟Ώ·Θ΁·ΘΈΊ ЭͽΌ΁Ί. ЗͼΆ·ΚΓ΁Ή΄΁

εϞϗϠϞϞϟϏϛ ΰϠϘϩϒϘϩϙϛ ϏϨϞϛϗϛ ϣϒϚϕϘϛϞϩ ϞϛϏϝϒϙϒϚϚϕϗύϙϕ (Ϛύ-
Ϝϝϕϙϒϝ, αϓύϚϙύϝϕϛ ρϕϘϒϘϩϡϛ, ϞϨϚ ρϝύϚϤϒϞϗϛ ρϕϘϒϘϩϡϛ, ϜϛϞϏϬ-
ϟϕϘ ϒϐϛ ϕϞϗϠϞϞϟϏϠ ϛϑϠ, ϐϑϒ, Ϝϛϙϕϙϛ ϜϝϛϤϒϐϛ, ϐϛϏϛϝϕϟϞϬ, Ϥϟϛ ΰϠ-
ϘϩϒϘϩϙϛ ϞϏϛϕϙ ϟύϚϣϒϙ ώϨϘ ώϨ ϞϜϛϞϛώϒϚ ϏϑϛϢϚϛϏϘϬϟϩ ϏϒϘϕϗϕϢ Ϗϛ-
ϕϚϛϏ ϕ ϡϕϘϛϞϛϡϛϏ — ϟύϗϕϢ, ϗύϗ μϘύϟϛϚ, έϝϕϞϟϛϟϒϘϩ ϕ ξϛϗϝύϟ —
ϕ Ϥϒϝϒϔ ϟύϚϒϣ ϬϏϘϬϟϩ ϞϏϛϖ ingegno57). λ ϜϛϜϠϘϬϝϚϛϞϟϕ ϒϐϛ ϙϛϓϚϛ
ϔύϗϘϫϤϕϟϩ ϕ ϕϔ «ϜϛϞϘϠϓϚϛϐϛ ϞϜϕϞϗύ»: ϗϛϘϕϤϒϞϟϏύ ϑϏϛϝϛϏ, Ϗ ϗϛϟϛ-
ϝϨϖ ϒϐϛ ϜϝϕϐϘύϥύϘϕ ϗύϗ maestro da ballo.

οϒϛϝϒϟϕϤϒϞϗϕϒ ϟϝύϗϟύϟϨ ΰϠϘϩϒϘϩϙϛ ϛϗύϔύϘϕ ϚϒϙύϘϛϒ ϏϘϕϬϚϕϒ
Ϛύ ϑύϘϩϚϒϖϥϒϒ ϝύϔϏϕϟϕϒ ϟύϚϣύ ϏϜϘϛϟϩ ϑϛ ϚϛϏϛϐϛ ϞϟϕϘϬ ϪϜϛϢϕ ώύ-
ϝϛϗϗϛ. μϛϞϘϒ ΰϠϘϩϒϘϩϙϛ ϏϞϬϗϛϒ ϛϜϕϞύϚϕϒ ϟύϚϣύ ϗύϗ ϤύϞϟϕ ϛώϬ-
ϔύϟϒϘϩϚϛϐϛ ϏϛϞϜϕϟύϚϕϬ ϡϠϚϑϕϝϛϏύϘϛϞϩ «ϗϛϞϙϕϤϒϞϗϕϙ» ϟύϚϣϒϙ
μϘύϟϛϚύ: ϟύϗ Ϡ οϛϙύϞύ ϊϘϕϛϟύ, ϜϛϞϏϬϟϕϏϥϒϐϛ Ϗ 1531 ϐ. ΰϒϚϝϕϢϠ VIII
ϏϛϞϜϕϟύϟϒϘϩϚϨϖ ϟϝύϗϟύϟ The Boke named The Governour («μϝύϏϕ-
ϟϒϘϩ»). έ Ϗ 1550 ϐ. Ϡϓϒ ϠϜϛϙϕϚύϏϥϕϖϞϬ ϏϨϥϒ (Ϟϙ. Ϝϝϕϙ. 5) ύϏϟϛϝ

56 λώ Ϫϟϛϙ ϕϚϟϒϝϒϞϒ ϡϘϛϝϒϚϟϕϖϞϗϕϢ ϡϕϘϛϞϛϡϛϏ ϗ ϟύϚϣϠ ϗύϗ ϚϒϜϛϞϝϒϑϞϟϏϒϚ-
Ϛϛϖ ϞϏϬϔϕ Ϟ ύϚϟϕϤϚϛϞϟϩϫ Ϟϙ. Pontremoli 2017: 97 f.

57 λϑύ ϜϝϒϑϏύϝϬϘύ ϜϒϝϏϛϒ ϕϔϑύϚϕϒ ϟϝύϗϟύϟύ ΰϠϘϩϒϘϩϙϛ.
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Dialogo su di Danza («αϕύϘϛϐύ ϛ ϟύϚϣϒ») νϕϚύϘϩϑϛ ηϛϝϞϛ ϛϟώϕϏύϒϟ-
ϞϬ ϛϟ ϚϒϑϛώϝϛϓϒϘύϟϒϘϒϖ ϟϒϙϕ ϓϒ ϞύϙϨϙϕ ύϝϐϠϙϒϚϟύϙϕ, Ϗ ϛϞϚϛϏ-
Ϛϛϙ ύϜϒϘϘϕϝϠϫϦϕϙϕ ϗ ϙϕϝϛϏϛϖ ϐύϝϙϛϚϕϕ ϕ ϛϟϝύϓϒϚϕϕ ϒϒ Ϗ ϟύϚ-
ϣϒ58. ΰϒϝϛϖ ϑϕύϘϛϐύ, τϕϝϚϒϛ, ϞϛϓύϘϒϒϟ ϛ Ϛϒϗϛϟϛϝϛϙ ϏϨϝϛϓϑϒϚϕϕ
(Ϡϓϒ!) ϕϞϗϠϞϞϟϏύ ϟύϚϣύ, Ϛϛ ϠϏϒϝϬϒϟ, Ϥϟϛ ϟύϗ ώϨϘϛ ϑύϘϒϗϛ Ϛϒ ϏϞϒϐϑύ,
Ϗϒϑϩ ϏϛϛώϦϒ-ϟϛ, ϗύϗ ϤϒϘϛϏϒϗ ϬϏϘϬϒϟϞϬ ϛϟϝύϓϒϚϕϒϙ ήϛϓϒϞϟϏϒϚϚϛϖ
ϜϝϕϝϛϑϨ, ϟύϗ ϟύϚϒϣ ϬϏϘϬϒϟϞϬ ϛϟϝύϓϒϚϕϒϙ ϜϛϝϬϑϗύ ϕ ϐύϝϙϛϚϕϕ
ϏϞϒϖ ϏϞϒϘϒϚϚϛϖ: Ϗϒϑϩ ϒϦϒ αύϚϟϒ ϚύϜϕϞύϘ, Ϥϟϛ «l’amor diuino mos-
se da prima quelle cose belle»59, ύ Ϫϟϛ ϕ ϒϞϟϩ ϟύϚϒϣ, ϛώ Ϫϟϛϙ ϔϚύϘϕ ϕ
ϑϝϒϏϚϕϒ ϙϠϑϝϒϣϨ (11v–13v). ηϛϝϞϛ ϕϞϜϛϘϩϔϠϒϟ ϚϛϏϨϖ «ϜϘύϟϛϚϕ-
ϤϒϞϗϕϖ» ύϝϐϠϙϒϚϟ: ϛ ώϛϓϒϞϟϏϒϚϚϛϙ Ϣύϝύϗϟϒϝϒ ϏϑϛϢϚϛϏϒϚϕϬ ϜϛϪϟύ
ϕ ϟύϚϣϛϝύ (10r). μϛϞϟϒϜϒϚϚϛ Ϫϟύ ύϝϐϠϙϒϚϟύϣϕϬ ϞϟύϚϛϏϕϟϞϬ ϛώϦϕϙ
ϙϒϞϟϛϙ.

αϛ Ϝϝύϗϟϕϗϕ ϟύϚϣύ, ϟϛ ϒϞϟϩ ϑϛ Ϣϛϝϒϛϐϝύϡϕϕ, ϟϒϛϝϕϬ ϐύϝϙϛϚϕϤϒ-
Ϟϗϛϐϛ ϚϒώϒϞϚϛϐϛ ϑϏϕϓϒϚϕϬ ϑϛϥϘύ ϤϠϟϩ Ϝϛϔϓϒ, Ϗ XVI Ϗϒϗϒ. λϑϚύϗϛ
Ϡϓϒ Ϗ XV-ϙ ϛϚύ ϜϝϛϬϏϕϘύϞϩ Ϗ ϞϫϓϒϟύϢ ώύϘϒϟϛϏ. ξύϙϨϙ ϘϫώϕϙϨϙ
ώϨϘ Ϟϫϓϒϟ ξϒϙϕ ϜϘύϚϒϟ60, Ϛύ ϗϛϟϛϝϨϖ ώϨϘ ϜϛϞϟύϏϘϒϚ ϛϑϕϚ ϕϔ
ϜϒϝϏϨϢ ϕϔϏϒϞϟϚϨϢ ώύϘϒϟϛϏ-ϜϝϒϑϞϟύϏϘϒϚϕϖ, ϕϞϜϛϘϚϒϚϚϨϖ Ϗ 1475 ϐ.
Ϗ μϒϔύϝϛ Ϗϛ ϏϝϒϙϬ ϟϛϝϓϒϞϟϏ Ϝϛ ϞϘϠϤύϫ ϞϏύϑϩώϨ ηϛϞϟύϚϣϛ ξϡϛϝ-
ϣύ. οϛϟ ϓϒ ϙϛϟϕϏ ώϨϘ ϕϞϜϛϘϩϔϛϏύϚ Ϗ ϔϚύϙϒϚϕϟϛϙ Festa del Paradiso
(«μϝύϔϑϚϕϗϒ νύϬ»), ϜϛϞϟύϏϘϒϚϚϛϙ θϒϛϚύϝϑϛ ϑύ ίϕϚϤϕ Ϗ ιϕϘύϚϒ Ϗ
1490 ϐ. ϟϛϓϒ ϑϘϬ Ϟϒϙϩϕ ξϡϛϝϣύ.

ί XVI Ϗϒϗϒ ϕϚϟϒϝϒϞ ϞϙϒϦύϒϟϞϬ ϛϟ ϟϒϛϝϒϟϕϤϒϞϗϛϐϛ ϛώϛϞϚϛϏύ-
ϚϕϬ Ϟύϙϛϐϛ ϕϞϗϠϞϞϟϏύ ϟύϚϣύ — Ϥϟϛ ϞϕϘύϙϕ ϝύϚϚϕϢ ϢϛϝϒϛϐϝύϡϛϏ
Ϡϓϒ ώϨϘϛ ϑϛϞϟϕϐϚϠϟϛ — ϗ ϠϞϘϛϓϚϕϏϥϒϖϞϬ Ϣϛϝϒϛϐϝύϡϕϕ, ϕϔϛώϝϒ-
ϟϒϚϕϫ ϚϛϏϨϢ ϥύϐϛϏ ϕ ϝϕϞϠϚϗϛϏ ϟύϚϣύ, ϐϑϒ ύϚϟϕϤϚύϬ ϡϕϘϛϞϛϡϕϬ
ϏϚϛϏϩ ϜϝϕϐϛϑϕϘύϞϩ, ϢϛϟϬ Ϫϟϛ Ϡϓϒ ϞϛϏϒϝϥϒϚϚϛ ϑϝϠϐύϬ ϟϒϙύ. ξϟύ-
ϝϨϖ, «ϞϒϝϩϒϔϚϨϖ» ϕ ϝύϔϙϒϝϒϚϚϨϖ ϞϟϕϘϩ ϟύϚϣύ ϏϨϢϛϑϕϟ ϕϔ ϙϛϑϨ,
ϛ Ϥϒϙ ϞϏϕϑϒϟϒϘϩϞϟϏϠϒϟ Ϗ 1528 ϐ. ήύϘϩϑύϞϞύϝϒ ηύϞϟϕϘϩϛϚϒ, ϏϨϞϙϒϕ-

58 Dialogo su di danza ϣϕϟϕϝϠϒϟϞϬ Ϝϛ Berghaus 1992: 61–63.
59 Inferno 1.39–40. «ηϛϐϑύ ϕϢ ϞϛϚϙ ϜϝϒϗϝύϞϚϨϖ ήϛϓϒϞϟϏϒϚϚύϬ ϑϏϕϚϠϘύ θϫ-

ώϛϏϩ» (Ϝϒϝ. ι.θ. θϛϔϕϚϞϗϛϐϛ).
60 ϊϟϛϟ Ϟϫϓϒϟ ϙϛϐ ώϨϟϩ ϞϜϝϛϏϛϣϕϝϛϏύϚ, Ϗ ϟϛϙ ϤϕϞϘϒ, ϕ θϠϗϕύϚϛϙ, Ϟϙ. Sparti

1993a: 379.
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ϏύϫϦϕϖ ϞϨϚύ ΰϠϘϩϒϘϩϙϛ ϊώϝϒϛ, μϩϒϝϜύϛϘϛ έϙώϝϛϑϓϛ, ϔύ ϤϛϜϛϝ-
ϚϛϞϟϩ ϑϏϕϓϒϚϕϖ ϕ ϞϒϝϩϒϔϚϛϒ Ϙϕϣϛ61.

ί XV-ϙ ϓϒ Ϗϒϗϒ ϜϝϕϑϏϛϝϚϨϒ ϢϛϝϒϛϐϝύϡϨ ϞϟϛϘϗϚϠϘϕϞϩ Ϟ Ϛϒϛώ-
ϢϛϑϕϙϛϞϟϩϫ ϛώϛϞϚϛϏύϟϩ ϞϏϛϒ ϔύϚϬϟϕϒ (ϜϝϛϑϒϘύϟϩ riduzione in ar-
te62), ϑϛϗύϔύϏ ϒϐϛ ϜϝϕϚύϑϘϒϓϚϛϞϟϩ ϗ ϜϛϑϘϕϚϚϛϙϠ ϕϞϗϠϞϞϟϏϠ, — ϕ
Ϗ Ϫϟϛϙ ϛϚϕ ϥϘϕ Ϗ ϚϛϐϠ Ϟ ϞϛϏϝϒϙϒϚϚϕϗύϙϕ-ϐϠϙύϚϕϞϟύϙϕ. κϒϏϛϔ-
ϙϛϓϚϛ Ϟ ϟϛϤϚϛϞϟϩϫ Ϟϗύϔύϟϩ, Ϛϛ ϏϝϬϑ Ϙϕ ϠϤϕϟϒϘϬ ϟύϚϣϒϏ Ϟύϙϕ ώϨϘϕ
ϔϚύϗϛϙϨ Ϟ ϟϒϗϞϟύϙϕ μϘύϟϛϚύ ϕ έϝϕϞϟϛϟϒϘϬ: ϟϒϙ Ϛϒ ϙϒϚϒϒ, ϕ ϗϛϙ-
ϜϛϔϕϣϕϛϚϚϛ, ϕ ϗϛϚϣϒϜϟϠύϘϩϚϛ ϕϢ ϟϝύϗϟύϟϨ ϚϒϙϚϛϐϕϙ ϠϞϟϠϜύϫϟ
ύϏϟϛϝύϙ ϐϠϙύϚϕϞϟϕϤϒϞϗϛϐϛ ϗϝϠϐύ63, ϗ ϗϛϟϛϝϛϙϠ ϛϚϕ, Ϝϛ ϏϞϒϖ Ϗϒϝϛ-
ϬϟϚϛϞϟϕ, ώϨϘϕ ώϘϕϔϗϕ. λϟϞϨϘϗϕ ϢϛϝϒϛϐϝύϡϛϏ ϗ ϡϕϘϛϞϛϡϞϗϕϙ ϠϤϒ-
ϚϕϬϙ ϛ ϔϛϘϛϟϛϖ ϞϒϝϒϑϕϚϒ, ϜύϙϬϟϕ, ϐύϝϙϛϚϕϕ, ϗϘύϞϞϕϤϒϞϗϕϙ ύϏϟϛ-
ϝύϙ ϕ ύϚϟϕϤϚϨϙ ώϛϓϒϞϟϏύϙ ϑϛϘϓϚϨ ώϨϘϕ ϜϝϛϕϔϏϒϞϟϕ ϏϜϒϤύϟϘϒ-
Ϛϕϒ Ϛύ ώϘύϐϛϝϛϑϚϛϐϛ ϤϕϟύϟϒϘϬ ϕ ϏϛϔϏϨϞϕϟϩ ϞϟύϟϠϞ ϟύϚϣύ. κϛ Ϛϒ
ϏϞϒϐϑύ Ϫϟϕ ϠϜϛϙϕϚύϚϕϬ ϚϛϞϬϟ «ϡϛϝϙύϘϩϚϨϖ» Ϣύϝύϗϟϒϝ: ϛϟ αϛϙϒ-
Ϛϕϗϛ ϗ ΰϠϘϩϒϘϩϙϛ ϙϛϓϚϛ ϬϞϚϛ ϜϝϛϞϘϒϑϕϟϩ ϕϔϙϒϚϒϚϕϒ ϕϚϟϒϝϒϞϛϏ
ϕ ϛώϦϒϖ ϚύϜϝύϏϘϒϚϚϛϞϟϕ ϪϟϕϤϒϞϗϛϖ ϕ ϪϞϟϒϟϕϤϒϞϗϛϖ ϙϨϞϘϕ ϛϟ ϑϒ-
ϞϬϟϕϘϒϟϕϬ ϗ ϑϒϞϬϟϕϘϒϟϕϫ ϕ ϛϟ ϑϏϛϝύ ϗ ϑϏϛϝϠ. ε ϑύϓϒ ϒϞϘϕ Ϫϟϕ ϕϚ-
ϟϒϝϒϞϨ Ϛϒ ϑϛϞϟύϟϛϤϚϛ ϛϜϝϒϑϒϘϒϚϚϛ ϞϡϛϝϙϠϘϕϝϛϏύϚϨ Ϗ ϟϒϗϞϟύϢ —
ϤϒϙϠ ϠϑϕϏϘϬϟϩϞϬ Ϛϒ ϜϝϕϢϛϑϕϟϞϬ, ϠϤϕϟϨϏύϬ, Ϥϟϛ ϢϛϝϒϛϐϝύϡϛϏ ϚϒϘϩ-
ϔϬ ϚύϔϏύϟϩ letterati Ϗ ϜϛϑϘϕϚϚϛϙ ϞϙϨϞϘϒ ϞϘϛϏύ ϕ, ϗϛϚϒϤϚϛ, Ϛϒ Ϝϝϕ-
ϢϛϑϕϟϞϬ ϓϑύϟϩ ϛϟ ϚϕϢ ϐϘϠώϛϗϛϐϛ ϔϚύϚϕϬ ύϚϟϕϤϚϨϢ ϟϒϗϞϟϛϏ, — ϟϒϙ
Ϛϒ ϙϒϚϒϒ, ϟϝύϑϕϣϕϬ ώϨϘύ ϔύϘϛϓϒϚύ ϕ ϜϝϛϑϛϘϓϒϚύ Ϗ ϞϘϒϑϠϫϦϒϙ
Ϗϒϗϒ, ύ μϘύϟϛϚ, ϜϛϘϠϤϕϏϥϕϖ ϝύϞϜϝϛϞϟϝύϚϒϚϕϒ Ϗ εϟύϘϕϕ Ϗϛ ϙϚϛ-
ϐϛϙ ώϘύϐϛϑύϝϬ ϡϘϛϝϒϚϟϕϖϞϗϛϙϠ ϑϏϛϝϠ, ϜϠϞϟϩ ϑύϓϒ ϕ ϗϛϞϏϒϚϚϛ, Ϛϛ
ϞϟύϘ ϛϑϚϕϙ ϕϔ ϛϟϣϛϏ ϟϒϛϝϕϕ ϒϏϝϛϜϒϖϞϗϛϐϛ ϟύϚϣύ ϗύϗ ϏϨϞϛϗϛϐϛ ϕϞ-
ϗϠϞϞϟϏύ.

61 Nevile 2004: 98.
62 Pontremoli 2017: 91.
63 μϛϑϝϛώϚϛϒ ϞϝύϏϚϒϚϕϒ ϢϛϝϒϛϐϝύϡϕϤϒϞϗϕϢ ϟϝύϗϟύϟϛϏ Ϟ ϞϛϏϝϒϙϒϚϚϨϙϕ ϕϙ

ϐϠϙύϚϕϞϟϕϤϒϞϗϕϙϕ ϟϝύϗϟύϟύϙϕ ϜϝϛϏϒϑϒϚϛ Ϗ Nevile 2004: 58–74.
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